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Yeni Murabba
Kaynak: dezeen.com

Suudi Arabistan, Neom Go6li’nde insa edilmekte olan
yatay sehir The Line’in ardindan, bir diger futlristik
sehir planini acgikladi. New Murabba olarak adlandirilan
bu sehir Riyad’in kuzeybatisindaki ¢dlde ylkselecek ve
2030 yilinda hazir olacak.

Onceki Suudi mimari projelerin yenilikgi ve devrimci
izinden giden New Murabba 25 milyon metrekareden
fazla taban alani ile toplam 19 kilometrekarelik bir alana
sahip olacak ve merkezinde, her bir kenar 400 metre
ile diinyanin en blyUk binasi olacak olan Mukaab adli
devasa bir altin kip ytkselecek.
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New Murabba Development Company Bagkani Prens
Muhammed bin Salman bin Abdiilaziz’in bu proje ile
amacil, konut ve deneyimsel iglevleri bir araya getirecek
dunya lideri bir kent modeli gelistirmek. Hologramlar da
dahil olmak tzere ylksek dijital ve sanal teknolojiden
olusan bir sistem sayesinde New Murabba diinyanin ilk
surikleyici turistik mekani unvanini elde edecek. New
Murabba’ya inenler, icinde devasa bir spiral kulenin
ylkselecegi Mukaab’in renderlarinda da géruldigu gibi,
muhtemelen bir video oyununun iginde olduklarini ya
da gelecege isinlandiklarini distinecekler. Gergekten de
tim sehrin mimari estetigi gercekusti. Dairesel terasl

Hologramlar da
dahil olmak Gzere
yuksek dijital ve
sanal teknolojiden
olusan bir sistem
sayesinde New
Murabba dinyanin
ilk surukleyici
turistik mekani
unvanini elde
edecek.

binalar, icinde bulunduklan cevreye gére renklenen
bukalemun gibi devasa selaleler ve dikey ormanlar
barindiriyor.

Kentin, genis yesil alanlar ve vatandaslarin gerekli tim
hizmetlere kisa stirede ulagsmasini saglayacak bisiklet
ve yaya yollari da dahil olmak Uzere strdurulebilirlik
ilkelerine uygun olarak insa edilmesi amaglaniyor. Yeni
sehir ayni zamanda kultiire de odaklaniyor: Cok sayida
mUze ve tiyatronun yani sira burada bir Teknoloji ve
Tasanm Universitesi de insa edilecek. Kentin 334 bin
¢alisani olmasi bekleniyor. Her sey planlandigi gibi
giderse, bu proje ile diinyanin en yasanabilir ilk 10
kentinden birinin dogusuna taniklik edecegiz.

Yeni Murabba 20 Empire State Binasi’ni barindiracak
kadar blytk. Mukaab modern Necdi mimarisinden
esinlenerek insa ediliyor ve dis cephesi, kraligin
zengin islam tarihine bir &vgli olarak incelikle oyulmus
geometrik motiflerle bezenecek.

Proje, Suudi Arabistan’in lilke ekonomisini
cesitlendirmeye ydnelik Vision 2030 planinin bir parcasi
olarak Kamu Yatinm Fonu tarafindan finanse edilen

ve su anda Suudi Arabistan’da gelistiriimekte olan
birkag mega projeden biri. Tum bunlarin yani sira New
Murabba, ¢evresel etkileri ve kalkinmayla baglantil
oldugu iddia edilen insan haklari ihlalleri nedeniyle de
elestiriliyor.



yenilikler novalties

New Murabba
Source: dezeen.com

THE WORLD'S

LARGEST BUILDING:

NEW MURABBA

Saudi Arabia has revealed plans for its second futuristic city,
following The Line, a horizontal city being constructed in the
Neom desert. The new city, named New Murabba, will be
located in the desert northwest of Riyadh and is expected to be
completed by 2030. Continuing the tradition of innovative and
revolutionary Saudi architectural projects, New Murabba will
occupy a total area of 19 square kilometers, with a massive floor
space of over 25 million square meters. The centerpiece of the
city will be a colossal golden cube known as Mukaab, which will
be the world's largest building, measuring 400 meters on each
side. The Chairman of New Murabba Development Company,
Prince Mohammed bin Salman bin Abdulaziz, envisions creating
a world-leading urban model that combines residential and
experiential functions with this project. Through the integration
of highly digital and virtual technology, including holograms,
New Murabba will become the world's first immersive tourist
attraction. Visitors to New Murabba may feel as though they
have been transported to the future or landed in a video game,
as evidenced by the renderings of Mukaab, which features a
massive spiral tower. The architectural aesthetic of the entire
city is surreal, with circular terraced buildings adorned with

huge waterfalls and vertical forests that blend seamlessly with
their surroundings, like chameleons. New Murabba is designed
to adhere to the principles of sustainability, with a significant
emphasis on green spaces and bicycle and pedestrian paths
that provide easy access to essential services. The city also
prioritizes cultural initiatives, with a University of Technology
and Design, museums, and theaters planned for construction.
With an estimated employment capacity of 334,000 individuals,
New Murabba has the potential to become one of the top

10 most livable cities in the world if the project proceeds as
anticipated. New Murabba's massive size is equivalent to that
of 20 Empire State Buildings, and its centerpiece, the Mukaab,
is inspired by modern Najdi architecture, featuring intricately
carved geometric motifs as a tribute to the kingdom's rich
Islamic history. The development of New Murabba is part of
Saudi Arabia's Vision 2030 plan to diversify the country's
economy, and it is one of several mega-projects currently under
construction, funded by the Public Investment Fund. However, the
project has also faced criticism for its potential environmental
impact and alleged human rights violations linked to its
development.

Through the
integration of

highly digital and
virtual technology,
including holograms,
New Murabba will
become the world's
first immersive
tourist attraction.
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2022 DUNYA MIMARLIK

FESTIVALI'NIN

KAZANANLARI ILE

TANISIN

Lizbon’da 15’incisi dlizenlenen Dinya Mimarlik
Festivali'nde (WAF), 3XN tarafindan tasarlanan Quay
Quarter Tower (QQT), 2022 yilinin Dinya Binasi ilan
edildi.

Sydney Opera BinasI’'nin yakininda yer alan 206
metrelik kule, dikey bir kdy fikrinden yola ¢ikarak, dis
teras alanlar, ortak galisma alanlarn ve saglkl yasama
y6nelik alanlari ile topluluk duygusunu yaratmaya
odaklanan bir ofis binasidir.

3XN, mevcut kulenin ileri ddntisimunu igeren radikal
bir surdurdlebilirlik stratejisi kullanmistir. Bes degisken
hacimden olusan kulede Ust Uste dizilmis atriyumlar,
olaganUlsti manzaralara sahip bir sosyal omurga
olustururken, ayni zamanda her katin derinlerine glin
ISIg1 girmesini saglamaktadir.

Dunya Mimarlik Festivali Program Direktori Paul

Finch édille ilgili sunlan séylemektedir: “Kazanan,
diinya standartlarindaki bir binanin, 50 yillik mevcut

bir ticari kulenin buytk bir b8IimUnid koruma goérevini
yerine getirdi. Sonug, uyarlanabilir yeniden kullanimin
mikemmel bir 6rnegi oldu. Mikemmel bir karbon
hikayesine sahip olan bu bina, COVID 6ncesi Uretilen ve
buna ragmen pandemi sonrasi kullanicilar i¢in saglikl
ve ¢ekici bir yer saglayan 6ngoruli bir calisma alani
tasarimi 6rnegidir.”

Kazanan, kiresel mimarlik sektériiniin dnde gelen
isimlerinden Rogers Stirk Harbour + Partners’tan
Tracy Meller, Noero Architects’ten Jo Noero,

John Wardle Architects’ten John Wardle, Koffi &
Diabaté Architectes’ten Issa Diabaté ve Tabanlioglu
Architects’ten Murat Tabanlioglu’ndan olusan stper bir
juri tarafindan secildi.

YILIN iC MEKAN TASARIMI

Condition_Lab tarafindan tasarlanan Pingtan Cocuk
Kutiiphanesi, 2022 Diinya Yilin ic Mekani Oduli’ni
aldi. Cin’de bulunan proje, 11 kategoriden olusan kisa
listeden segcilerek final 6dulint kazandi.

Kutiphane, geleneksel “Dong Evleri” tipolojisine
dayanan kiguk bir ahsap yapidadir ve esas olarak i¢
ice gecmis iki spiral merdivenden olugsmaktadir. Proje,
genc kullanicilar i¢in geleneksel kultirin canlandirimasi
ve korunmasi ile mimarinin sosyal dnemini vurgulayan
tasanm disiplininde yogunlagmaktadir.

Juri Gyeleri, “basamaklarinda oynayabilecekleri,

bir kitaba uzanabilecekleri veya arkadaslarina
bakabilecekleri bu keyifli yapinin gercek kullanicilan”
olan ¢ocuklar igin yapilan tasarimin “geleneksel
isciliginden” etkilendiler. Condition_Lab’i “toplum igin
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Yilin Gelecek Projesi: Dream Pathway by CAATStudio
Kaynak: archdaily.com

bir alan yarattigi ve bunu basardigi” igin tebrik ettiler.

INSIDE Diinya Yilin ic Mekani Odiili, INSIDE
Festivali’nin 2022 siiper jurisi tarafindan degerlendirildi:
Linzi Cassels, Perkins + Will; Ann Lau, Hayball; Eva Ji
ficna, Al - DESIGN; Johnny Chiu, J.C. Architecture ve
Nigel Coates.

YILIN GELECEK PROJESI

2022 Yilinin Gelecek Projesi kategorisinde diinya
mimarisinin henliz tamamlanmamisg olan en iyi projesi
odullendirildi. Kazanan proje, CAATStudio (Kamboozia
Architecture and Design Studio) tarafindan iran’da
tasarlanan spor rekreasyon parki ve kiiltir sokagi
arasindaki baglanti ile Dream Pathway oldu.

Proje, Tahran’daki Abbas Abad tepeleri kompleksinin
bati kesiminde kentsel bir yaya ve bisiklet yolu
sergilemektedir. Proje tamamlandiginda, sikistinimig
toprak malzeme ve geometrik formlarnn kullanimiyla
kullanicilar doért farkl bélge arasinda hareket ettiren
kentte etkilesimli ve gekici bir anlati olusturmayi
amagclamaktadir.

WAF’In Gelecek Projesi stper jlrisinde su isimler yer
aldi: Shane O’Toole, University College Dublin; Sir Peter
Cook; Nadia Tromp, Ntsika Architects; Mario Cucinella,
MCA - Mario Cucinella Architects ve Yui Tezuka, Tezuka
Architects.

Juri Uyeleri projeyi “proje baslgina ve iddiasina
uygun 6zguin bir mimari ve kentsel konsept” olarak
tanimladilar ve “sehrin sokak dokusu ile bdlgenin

yeni park alani hedefi” arasinda “sasirtici bir streklilik
sagladigin” diistindukleri “zarif bir sekilde kontrol
edilen geometrisi” nedeniyle tebrik ettiler.

YILIN PEYZAJ TASARIMI

2022 Yilinin Peyzaj Odiilii ise, “Gaodang Kirsal
Peyzajinin Korunmasi ve Rehabilitasyonu: Giineybati
Cin’deki Bir Buyi Etnik Azinlik Grubu Kéyu” projesi

ile Tsinghua Universitesi ve Anshun Mimari Tasarm
Enstitiisti, SHANCUN Atdlyesi’ne verildi. Bu proje Kirsal
Peyzaj kategorisinde birinci segildi.

WAF’In Yilin Peyzaji stper jurisinde su isimler yer aldi:
Todd Longstaffe-Gowan, Todd Longstaffe-Gowan
Landscape Design; Lily Jencks, LilyJencksStudio |
JencksSquared; Mariana Simas, studio mk27 ve Zas
Brezar, Landzine.

Juri Gyeleri projeyi “Cin’in kirsal kesimine yeniden hayat
veren inanilmaz derecede hassas bir kdy koruma plani”
olarak 6évdu. Proje, bu kirsal toplulugun gelecekte de
yasamasini saglayacak olan tasarimi hayata gegirmek
icin son yedi yil icerisindeki gesitli paydaslan bir araya
getirdi.

DUNYA MIMARLIK
FESTIVALI 2023

Festival bu yil 29 Kasim-1 Aralik tarihleri arasinda
16’ncisini gergeklestirmek Gzere Singapur’da yeniden
bir araya gelecek.



World Building of the Year: Quay Quarter Tower (QQT) by 3XN
Source: archdaily.com

MEET THE 2022

WORLD ARCHITECTURE

FESTIVAL WINNERS

3XN's Quay Quarter Tower (QQT) has been named the World
Building of 2022 at the 15th World Architecture Festival (WAF)
in Lisbon. The 206-meter tower, located near the Sydney
Opera House, was designed as a vertical village, featuring
exterior terraces, co-working spaces, and healthy living areas,
with a focus on creating a sense of community among its
occupants. 3XN implemented a radical sustainability strategy
that involved the forward transformation of the existing tower.
The tower's stacked atriums, consisting of five variable volumes,
create a social spine with exceptional views, while allowing
natural daylight to penetrate deep into each floor. "The winner
has risen to the challenge of preserving a significant portion of

a world-class, 50-year-old commercial tower," said Paul Finch,
Program Director of the World Architecture Festival. "It sets an
excellent example of adaptive reuse. Not only does the building
have an impressive carbon footprint, but it also showcases
forward-thinking workspace design that offers a healthy

and appealing environment for occupants, even in a post-
pandemic world." The winning design was chosen by a super
jury composed of prominent figures in the global architecture
industry, such as Tracy Meller from Rogers Stirk Harbour +
Partners, Jo Noero from Noero Architects, John Wardle from John
Wardle Architects, Issa Diabaté from Koffi & Diabaté Architectes,
and Murat Tabanhoglu from Tabanhoglu Architects.

yenilikler novalties

The Pingtan Children's Library, designed by Condition_Lab, has
been announced as the winner of the 2022 World Interior of the
Year award. Situated in China, the project emerged victorious
from a shortlist of 11 categories to claim the coveted award.

INTERIOR DESIGN OF THE YEAR

Condition_Lab's Pingtan Children's Library won the 2022 World
Interior of the Year award for its unique design that blends
traditional and modern elements. The library, located in China, is
a small wooden structure based on the traditional '‘Dong Houses'
typology and features two intertwined spiral staircases. The
project focuses on revitalizing and preserving traditional culture
and emphasizes the social significance of architecture for young
users. The jury members were impressed by the "traditional
craftsmanship” of the design, which creates a delightful

space for children to play and read books. They congratulated
Condition_Lab for "creating a community space that works."

The INSIDE World Interior of the Year award was judged by the
INSIDE festival's 2022 super jury: Linzi Cassels, Perkins + Will;
Ann Lau, Hayball; Eva Jifi¢na, Al - DESIGN; Johnny Chiu, J.C.
Architecture and Nigel Coates."

FUTURE PROJECT OF THE YEAR

At the 15th World Architecture Festival (WAF) in Lisbon, the best
unfinished project in the world of architecture was awarded

in the category of Future Project of 2022. The winning project
was the Dream Pathway, designed by CAATStudio (Cambodia
Architecture and Design Studio) in Iran, which will connect a
sports recreation park and a cultural street.

The project is a showcase of an urban pedestrian and bicycle
path located in the western part of the Abbas Abad hills complex
in Tehran. Its main objective is to create an interactive and
engaging narrative in the city. To achieve this, the path will
guide users through four different zones by using rammed earth
materials and geometric forms. The project's completion will
provide a safe and attractive area for pedestrians and cyclists
alike, adding to the overall charm of the city.

The super jury for WAF's Future Project included some
notable names in the industry, such as Shane 0'Toole from
University College Dublin, Sir Peter Cook, Nadia Tromp from
Ntsika Architects, Mario Cucinella from MCA - Mario Cucinella
Architects, and Yui Tezuka from Tezuka Architects.

The jury members had high praise for the project, describing it
as "an original architectural and urban concept that perfectly
embodies its title and ambition." They also commended the
project's "exquisitely controlled geometry," which they felt
created a surprising continuity between the city's street fabric
and the district's ambition for new parkland.

LANDSCAPE DESIGN OF THE
YEAR

Tsinghua University and Anshun Institute of Architectural Design,
SHANCUN Workshop were awarded the 2022 Landscape of

the Year for their project, "Conservation and Rehabilitation of
Gaodang Rural Landscape: A Buyi Ethnic Minority Group Village in
Southwest China." The project was recognized for its exceptional
contribution to the Rural Landscape category and stood out
among other contenders.

WAF's Landscape of the Year super jury included the
following names: Todd Longstaffe-Gowan, Todd Longstaffe-
Gowan Landscape Design; Lily Jencks, LilyJencksStudio |
JencksSquared; Mariana Simas, studio mk27 and Za$ Brezar,
Landzine.

The project received high praise from the jurors, who described it
as "an incredibly sensitive village conservation plan that breathes
new life into rural China." Over the past seven years, the project
has brought together various stakeholders to develop a design
that ensures the future viability of this rural community.

WORLD ARCHITECTURE FESTIVAL
2023

The 16th edition of the festival will take place in Singapore from
November 29 to December 1 this year.
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GECMISLE BUGUNUN DANSE: - MAYA KEMER OFIS VESAIRE
YEN'DEN _ GOKTURK OFIS VESAIRE
ISLEVLENDIRME MAYA KEMER GOKTURK: A HARMONIOUS

BLEND OF COMFORT AND NATURE IN
KEMERBURGAZ - DENDRO

THE DANCE BETWEEN PAST AND
PRESENT: ADAPTIVE REUSE

ESKIiYi YENIYE YAPILARDA [SLEV ORTA CAG KARANLIGINDAN -
DONDURME SANATI:  DEGISIKLIGI ILE SOSYAL ~ {jzp e i 2 7
UPCYCLING DONUSUM MUMKUN MU?

, UTRECHT: AN ENVIRONMENTALIST CITY
THE ART OF TURNING OLD INTO NEW: CAN THE FUNCTION OF BUILDINGS EMERGING FROM THE DEPTHS OF THE

UPCYCLING BE CHANGED TO ACHIEVE SOCIAL
TRANSFORMATION? MIDDLE AGES
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18. VENEDIK MIMARLIK

BIiENALI
20 MAYIS-26 KASIM 2023

Mimarlik alaninda diinyanin en kokli ve en genis
katilimli bienallerinden biri olan Venedik Mimarlk
Bienali bu yil Giardini, Arsenale ve Venedik’in
cesitli yerlerinde 20 Mayis-26 Kasim 2023 tarihleri
arasinda dizenleniyor.

iki yilda bir diizenlenen bienalin kiratérlugini
akademisyen, mimar ve edebiyatci Lesley Lokko
yapiyor. Bienalin bu yilki temasi ise The Laboratory
of the Future (Gelecegin Laboratuvan) olarak
aciklandi. Secilen bu temaya goére 6 bdlimden
olusan bienal, yarisindan fazlasi Afrikali ve Afrika
diasporasindan 89 katihmciy! kabul edecek. Lokko,
Afrika’yl dinyanin en geng ancak en hizli kentlesen
ve en az mimara sahip kitasi olarak nitelendiriyor.
Lesley Lokko, Venedik Mimarlik Bienali’nin, yaratic
disiplinlerdeki mimarlarin ve uygulayicilarin hayal
kurmalarina 6zgurlik alani taniyan bir atélye islevi
gorecegini de belirtiyor.

Bu yilki bienalde kurator tarafindan segilen
katiimcilarn yer aldidi uluslararasi ana sergi olan
ulusal pavyonlar ve yardimci etkinlerin yani sira

63 ulusal katiimci, sergilerini Giardini'deki (27),
Arsenale'deki (22) ve Venedik sehir merkezindeki
(14) tarihf pavyonlarda diizenleyecek. istanbul Kiiltir
Sanat Vakf’'nin (IKSV) koordinasyonunu istlendigi
Venedik Mimarlik Bienali Turkiye Pavyonu’nda

ise bu yil, Sevince Bayrak ve Oral Goktas’in
kiUratdrlugindeki “Hayalet Hikayeleri: Mimarligin
Cuval Teorisi” projesi sergilenecek. Ursula K. Le
Guin’den ilham alinarak olusturulan proje, terk
edilmis binalarin nasil dénlstirilebilecegine dair
calismalar ile umut agsiliyor.

Kaynak: archdaily.com

ajanda agenda

18TH VENICE ARCHITECTURE BIENNALE
MAY 20, 2023 - NOVEMBER 26, 2023

The Venice Architecture Biennale, renowned as one of the world's
oldest and most prominent biennials in the realm of architecture,
is set to take place this year in the captivating city of Venice.
Spanning across the esteemed venues of Giardini, Arsenale, and
several other captivating locations, this highly anticipated event
will unfold its grandeur from May 20th to November 26th, 2023.
The prestigious Venice Architecture Biennale is curated by the
distinguished Lesley Lokko, an accomplished academic, architect,
and writer. Under the captivating theme of "The Laboratory of the
Future," this year's biennial promises to be a thought-provoking
exploration of architectural possibilities. Organized into six
sections, each inspired by this visionary theme, the event will
showcase the contributions of 89 participants, with a remarkable
emphasis on Africa and the African diaspora, constituting more
than half of the total participants. The upcoming biennale
presents an exceptional array of exhibitions and events, including

the internationally acclaimed main exhibition, thoughtfully curated
national Pavilions, and captivating auxiliary programs. A total of 63
national participants will showcase their remarkable exhibitions in
the iconic Pavilions situated across the historic venues of Giardini
(27), Arsenale (22), and Venice city center (14).

Under the coordination of the esteemed Istanbul Foundation

for Culture and Arts (IKSV), the Turkey Pavilion at the Venice
Architecture Biennale will host the captivating project titled "Ghost
Stories: The Sack Theory of Architecture." Inspired by the visionary
works of Ursula K. Le Guin, this project ignites a beacon of hope
by exploring innovative approaches to adaptive reuse abandoned
buildings. By examining how these structures can be transformed
rather than left to wither, the project exemplifies the potential

for revitalization and offers a powerful testament to the enduring
power of architecture.

LONDRA TASARIM FESTIVALI

16-21 EYLUL 2223

2003 yilindan bu yana tasanm alaninin en prestijli festivallerinden biri haline gelen
Londra Tasanm Festivali bu yil 16-24 Eylul 2023 tarihleri arasinda diizenlenecek.

Festival, tasarim yelpazesinde ve dinyanin farkli alanlarinda 300'den fazla
ortak kurulus tarafindan diizenlenmekte ve 400'Un Uzerinde etkinlik ve sergiden
olugmakta. Her yil 75'ten fazla tlkeden 600 binin Gizerinde dogrudan ziyaretgiyi
ceken festivale, markalar ve Universiteler de dahil olmak Uzere her yil ortalama
2 binden fazla tasarim profesyoneli katiliyor. Festivalde ayrica Kiresel Tasarim
Forumu, sdylesiler, glnlik turlar ve atélye calismalari gibi etkinlikler bulunuyor.

Gegtigimiz yil 20. yilini kutlayan Londra Tasarim Festivali, yeni bir on yila girerken
tasarim endustrisinin blyimesinde nasil kilit bir rol oynayacagini kanitlama

amacinda.

HIBRIT MEKANLAR SERGISI
17 EYLUL 2022-27 AGUSIOS 2023

Borusan Contemporary’nin bu sezonki gegici sergilerinden Hibrit Mekanlar
17 Eylul 2022’de ziyaretcilere acildi. Sergi, cagdas sanat ile glincel mimarlk

C e o

LONDON DESIGN FESTIVAL
SEPTEMBER 16, 2023 - SEPTEMBER 24, 2023

LONDON
DESIGN
FESTIVAL

Established in 2003, the London Design Festival has evolved
into one of the most esteemed and influential events in the
design realm. This year, the festival is scheduled to captivate
audiences from September 16th to 24th, 2023. Bringing
together a diverse and vibrant community, the festival boasts
an impressive consortium of over 300 partner organizations
hailing from various corners of the design spectrum and
across the globe. With an impressive lineup of more than 400
events and exhibitions, the festival offers an unparalleled
platform for creative expression. Drawing in over 600,000
eager visitors from over 75 countries annually, the festival

serves as a meeting ground for design enthusiasts worldwide.

Moreover, it attracts an average of over 2,000 design
professionals, ranging from renowned brands to esteemed
universities. Alongside the dynamic exhibitions, attendees
can partake in a multitude of enriching experiences,
including the esteemed Global Design Forum, engaging talks,
captivating daily tours, and immersive workshops. Marking

its remarkable 20th anniversary in the previous year, the London Design Festival stands poised to
assert its pivotal role in propelling the design industry forward as it embraces a new decade.

arasindaki diyalogun merkezine ¢cok katmanl kimligi ile Perili Kosk’l —hakkindaki
rivayetler ve mimarisi ylzinden Yusuf Ziya Pasa Késki’'ne atfedilen populer ismi—
yerlestiriyor ve miize mekanini biiyltec altina alyor.

Serginin kuratérligund Ustlenen Dr. Necmi S6nmez, bu sergiyle birlikte mimariyi
mekansal tasarimdan 6te sosyo-politik ve ekolojik bir bakis agisi ile Gretmek
istediklerini belirtiyor. Bu ylizden de seckide yer alan eserlerin iklim krizini temel
alan galismalardan olustugunu dile getiriyor. 27 AJustos’a kadar devam edecek
olan sergi, ziyaretcilerine melez bir yapi karakterine sahip olan mize mekéanina
farkl bir perspektiften bakma firsati sunuyor.

HYBRID SPACES EXHIBITION
SEPTEMBER 17, 2022 - AUGUST 2/, 2023

One of the captivating temporary exhibitions at Borusan Contemporary this season is "Hybrid
Spaces," which made its grand opening on September 17, 2022. This thought-provoking
exhibition focuses on the enigmatic Haunted Mansion, commonly associated with Yusuf Ziya
Pasha Mansion due to the enduring rumors surrounding its history and architectural features.

Dr. Necmi S6nmez, the visionary curator behind this remarkable exhibition, expresses a profound
intention to go beyond conventional spatial design and delve into architecture's socio-political
and ecological dimensions. Spanning until August 27, the exhibition presents an invaluable
opportunity for visitors to experience the museum space, characterized by its hybrid structural
nature, from a fresh and transformative perspective.
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Selexyz Dominicanen Kitabevi
Kaynak: archilovers.com

Mimaride yeniden iglevlendirme, mevcut binalarin veya yapilarin yeni
ve farkl amagclarla kullaniimak tzere donusturtlmesini ifade eder.
Yeniden iglevlendirme, atil veya kullanilmayan binalarin yikimini
onleyerek mimari mirasi koruma ve surdurulebilirlik hedeflerine
katkida bulunur. Ayrica, tarihi veya sembolik oneme sahip olan
binalarin, toplumsal ve Kiltirel baglamda degerini stirdirmesini saglar.
Bu surecgte, mevcut yapinin ozgun ozellikleri ve mimari karakteri goz
ondnde bulundurularak yeni iglevin ihtiyaclarina uygun dondsiumler
gerceklestirilir. Bu, eski yapilari modern gereksinimlere uygun hale
getirirken ayni zamanda gec¢misin hikayesini ve dokusunu da korur.
Yeniden igleviendirme, sadece mimari agidan ilgi ¢ekici sonuglar
uretmekle kalmaz, ayni zamanda sosyal ve ekonomik canlilik saglar.
Yeniden canlanan bolgelerde, mevcut altyapi ve kaynaklarin kullanimi
optimize edilirken topluluklar i¢in yeni istihdam ve is firsatlari yaratilir.
Bu nedenle, mimaride yeniden islevliendirme, surdurulebilir bir
gelecegin insasinda onemli bir rol oynamaktadir.



Bulundugumuz sehirlerin simgelerinden olan yapllar,
degisen yasam kosullan ve toplumsal dénlsime bagh
olarak kimi zaman ilk yapildiklar dénemdeki islevlerini
yitiriyor ya da toplumun beklentilerine cevap veremez
héle geliyor. Bu da o yapilarin dénemin sartlarina ve
kullanici ihtiyaclarina gére gtincellenmelerini zorunlu
héle getiriyor. Bu glincellemeyi zaman iginde ortaya
¢lkan yeni ihtiyacglar ve bélgenin sosyo-kultirel
beklentileri dogrultusunda iglev veya performansi
farklilastirmak i¢in binanin mekansal ve yapisal
ozellikleri ile drtisen midahaleler olarak tanimlamak
mumkin. S6z konusu islevlendirme sireci var olana
yeni eklentiler yapmak seklinde olabilecegi gibi

var olanin bagka bir amag dogrultusunda yeniden
sekillendirilmesi ile de gerceklestirilebiliyor.

Yeniden islevlendirme sayesinde hem yapinin atil
halde varligini devam ettirmesinin éniine gecilerek
binanin dmri uzatihyor hem ekonomik anlamda bir
deger yaratiliyor. TUm bunlarin yaninda diinyanin
surdurulebilirligine katkida bulunuluyor. Gegmisten
izler tastyan bir binanin yikilip ihtiyaclar ¢cercevesinde
yeniden yapilmasi da elbette miimkin ancak toplumsal
bellegin ayrilmaz birer pargalan olan bu yapilarn
yikilarak yeniden yapilmasi emegin, enerjinin, zamanin
ve hammaddenin bosa harcanmasi demek. Yeniden
islevlendirme sadece ekolojik strdirilebilirlik degil
ayni zamanda bir sehrin tarihi ve gegmisi hakkinda en
net bilgiyi yeni kusaklara sunmasi yani sosyo-kdltirel
surdurulebilirlik ve yerel olana saygi acisindan da
onemli.

TANIDIK AMA YENI...

Modern yasama yeniden entegre edilen bu yapilarin
6zgunlugundn, tarihi dokusunun ve blylli atmosferinin
korunarak projelendirilmesi yeniden islevlendirme
slirecinin en 6nemli agsamalarindan birini olusturuyor.
Ancak yeniden islevlendirmede 6zginlik ve atmosferin
korunmasi kadar mevcut mimari diliyle ayni kulvarda
yurlyecek bir tasarm dilinin benimsenmesi de son
derece 6nemli.

Bu kapsamda basarili bir yeniden iglevlendirme
projesine imza atmanin yolunun yapinin tarihsel
degerine saygili bir tasarim dilinden, belirlenen

islevin binanin mekansal ve yapisal 6zellikleriyle
ortismesinden ve tasarimin sosyo-ekonomik

ve gevresel sUrdurllebilirlik ilkelerine gére hayat
bulmasindan gegtigini gériiyoruz.

Yeniden islevlendirilerek mize ve sergi alani gibi kultirel
alanlara donUstardlip yeniden kent yagsamina dabhil
edilen bu yapilar ayni zamanda kolektif bilincin insa
edildigi yerler olarak da karsimiza ¢ikiyor.

Lengerhane
Kaynak: rmk-museum.org.tr

Cagdas bir koruma anlayisinin Griind olan ve

kent bellegindeki yeri saglamlastinian binalardan

biri Hollanda’nin Maastrich kentindeki Selexyz
Dominicanen Kitapgisr’dir. 1294 yilinda bir kilise olarak
hayata gegcirilmis ve sehrin 1794 yilinda Napolyon
tarafindan fethedilmesine kadar bu islevini kusursuzca
yerine getirmigtir. Daha sonra sirasiyla depo, ardindan
arsiv ve bisiklet parki olarak da kullaniimis olan kilise,
2007 yilinda kitap satis magazasi zincirlerinden olan
Selexyz’nin binay bir kitapgi olarak degerlendirmeye
karar vermesinin sonucunda bir nevi boyut atlamistir.
Tasarimi Merkx + Girod tarafindan Ustlenilen binanin
mimari dili ve Uslubu basaril bir sekilde korunmustur.
Minimalist bir bakis agisiyla tasarlanan Selexyz
Dominicanen Kitapcisi’'nin, Lensvelt de Architect ic
Mekan Odiilii ile 2008 The Guardian “Diinyanin En lyi
Kitabevi” Oduli’ne layik gériildiigiini de belirtmeden
gecmeyelim.

BiR SANAT GALERISINDEN
COK DAHA FAZLASI...

Yeniden islevlendirmeye bir diger drnek de
ingiltere’den. Tate Modern Galerisi...1947 ile 1963 yillan
arasinda Londra’da Sir Giles Gilbert Scott tarafindan

konu topic

iki asamali olacak sekilde insa edilen bu bina aslinda
bir elektrik santrali. islevi nedeniyle déneminin en
o6nemli yapilarindan biri olan Bankside Elektrik Santrali,
35 metre yiksekliginde ve 152 metre uzunlugundaki
carpici bir tiirbin salonundan, kazan dairesinden ve
tek bir merkezi bacadan olusuyordu. Bina uzunca bir
sure elektrik santrali olarak hizmet verdikten sonra
1981 yilinda kapandi. Bu tarihten sonra atil bir sekilde
varligini devam ettiren elektrik santralinin bir sanat
galerisine dénustirulmesi ¢calismasi 1996 yilinda
Herzog&de Meuron Mimarlik tarafindan yapildi. 3 kata
yayllmis yaklasik 14 bin metrekarelik sergileme alanina
sahip olan binanin kuzeyinde galeri islevine katki
sunmak Uzere bir de 7 katl ¢elik konstriksiyonlu bir
yapl insa edildi. Devasa makine kaldinlarak bina orijinal
celik yapisina ve tugla isciligine geri dondurdldi. Turbin
holl dramatik bir giris ve teshir alani, kazan dairesi

ise galeriler haline geldi. Agildidi tarih olan Mayis
2000’den bu yana 40 milyondan fazla kiginin ziyaret
ettigi Tate Modern, Birlesik Krallik’in en énemli turistik
merkezinden biri olarak Londra’ya yilda yaklagik 100
milyon £ ekonomik fayda saglyor.

LENGERHANEDEN
MUZEYE...

Yeniden islevlendirmeye bir 6rnek de Ulkemizden
verelim. Endustri ve mihendislikle ilgili objelerin
toplanarak sergilendigi en énemli sanayi miizelerinden
olan Rahmi M. Ko¢ Muzesi, iginde yer alan eserleri
kadar binalariyla da mimarlik tarihine bir glizelleme
olarak bizleri selamliyor. Bu binalardan en dnemlisi

hi¢c siphesiz Lengerhane Binasr’dir. Tarihi Sultan IIl.
Ahmet’e kadar uzanan Rahmi M. Ko¢ Mizesi Mustafa
V. Kog binasi yani diger adiyla Lengerhane, Osmanli
déneminde gemiyi sabitlemek icin denize atilan zincir
ve ucundaki ¢apanin yani lengerin yapildigi bir binaydi.
Cumhuriyet déneminde ise Cibali Tuttn Fabrikasi
tarafindan uzun yillar boyunca titiin deposu olarak
kullanilan yapi 1984’te biyuk bir yangin gegirdikten
sonra kaderine terk edildi. Bahgesi ise Tekel tarafindan
ispirto deposu olarak kullanildi. Yanindaki ahsap catil
kii¢clk yapi ve tas duvarlarin gevreledigi i¢ avludan
olusan tarihi Lengerhane binasi, 1991 yilinda Rahmi
M. Ko¢ Muzecilik ve Kultlr Vakfi tarafindan satin
alind. i¢ avlunun ve dis mekanin 6ziine dokunulmadan
gerceklestirilen iki buguk yillik yeniden iglevlendirme
surecinin ardindan Aralik 1994’te miize olarak ziyarete
acildi.

PAKET POSTANESI’NDEN
GALATAPORT'A...

1907 yilinda Frangois Hennebique tarafindan tasarlanan
Paket Postanesi’nin yapimina baslanmig ve 1911
yilinda tamamlanarak hizmete acgiimistir. Bu neoklasik
etkilere sahip yapi, baslangigta Karakdy Limani yolcu
salonu olarak kullaniimistir. Blyik ana kubbe birinci
sinif yolcu salonu olarak hizmet verirken, kiigiik kubbe
ise ikinci sinif yolcu salonu olarak kullaniimigtir. Daha
sonra, 1934 yilinda Turkiye Denizcilik Bankasi A.S.
Hastanesi olarak kullanilan bina, 1957°de PTT Paket
Postanesi’ne dénustiraimustur.

Galataport projesi kapsaminda restore edilen binanin
arduvaz kaplama kubbesi, Tuzla’da kiralanmis bir
arazide model kubbeler kullanilarak ve lazer tarama
ile alinan rélévesi sayesinde hatasiz bir sekilde monte
edilmigtir. Uzman ekipler tarafindan restore edilen
yapl, modern mimari 6gelerle zenginlestiriimis ve
surdurulebilir kaynaklar kullanilarak ¢aga uygun hale
getirilmistir. Ayrica, binanin asirlar boyunca ayakta
kalmasini saglayacak donanimlar da eklenmistir.

Bu sayede, Galataport Paket Postanesi hem tarihi
dokusunu koruyarak hem de 6rnek bir yapi olarak
gundmuzde hizmet vermektedir.

Click! | 009



In response to evolving living conditions and societal changes,
buildings, which serve as symbols of the cities we inhabit,

may sometimes lose their original functions or fail to meet the
expectations of society. This necessitates the updating of these
buildings to align with the demands of the era and the needs

of users. Such updates can be described as interventions that
respect the spatial and structural characteristics of the building
while modifying its function or performance to cater to emerging
needs and socio-cultural expectations of the region. This process
of re-functionalization can involve adding new elements to the
existing structure or reshaping the building entirely for a different
purpose.
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Selexyz Dominicanen Bookstore
Source: archilovers.com
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Adaptive reuse serves dual purposes: extending their lifespan
by rescuing them from an idle state and generating economic
value. Moreover, it contributes to global sustainability. While
it is conceivable to demolish a building that carries historical
significance and reconstruct it based on current needs, such
an approach would entail squandering labor, energy, time, and
raw materials. Adaptive reuse is vital not only for ecological
sustainability but also for socio-cultural sustainability and
reverence for the local community, as it imparts invaluable
insights into a city's history and past to future generations.
Thus, building reuse promotes ecological responsibility and
fosters a deeper appreciation of cultural heritage.
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FAMILIAR BUT NEW

An essential aspect of the re-functionalization process is

the design of projects that uphold the authenticity, historical
essence, and enchanting atmosphere of buildings reintegrated
into modern life. Equally important is the adoption of a design
language that harmonizes with the existing architectural style,
preserving the originality and ambiance throughout the re-
functionalization process.

In this regard, the key to a successful re-functioning project

lies in a design language that reveres the historical value of

the building, aligns the chosen function with the spatial and
structural characteristics of the structure, and implements

the design in line with the principles of social, economic, and
environmental sustainability. By integrating these elements,

a seamless blend of the past and present can be achieved,
honoring the heritage of the building while ensuring its relevance
and vitality in contemporary society.

Re-functionalized buildings, transformed into cultural spaces like
museums and exhibition areas, play a significant role in shaping
collective consciousness. An exemplary illustration of this
approach is the Selexyz Dominicanen Bookstore in Maastricht,
the Netherlands. This building, born out of a contemporary
conservation approach, has solidified its place in urban memory.

Originally established as a church in 1294, it dutifully served

its ecclesiastical function until the city's conquest by Napoleon

in 1794. Subsequently, it underwent various uses, such as a
warehouse, archive, and bicycle park. In 2007, the building found
new life when Selexyz, a bookstore chain, decided to reuse it as
a bookstore. The architectural firm Merkx + Girod successfully
preserved the building's original architectural language and style.
Designed with a minimalist perspective, the Selexyz Dominicanen
Bookstore received accolades such as the Lensvelt de Architect
Interior Award and the 2008 The Guardian "World's Best
Bookstore" award. This transformation serves as a testament to
the successful fusion of historical preservation and contemporary
functionality.

MUCH MORE THAN JUST AN ART
GALLERY

An exemplary case of reuse comes from England with the Tate
Modern Gallery. QOriginally constructed as a power station in
London between 1947 and 1963 by Sir Giles Gilbert Scott in

two phases, this building held immense significance due to its
functional purpose. Known as the Bankside Power Station, it
comprised a remarkable turbine hall measuring 35 meters in
height and 152 meters in length, alongside a boiler house and a
central chimney. After serving as a power station for many years,
the facility closed its operations in 1981.

In 1996, Herzog & de Meuron Architects embarked on a
transformative journey to convert the dormant power plant into
an art gallery. Within the building's northern section, a seven-
story steel construction was erected to enhance the gallery's
functionality. The expansive exhibition space spans approximately
14,000 square meters across three floors. The original structure
was restored, reclaiming its steel framework and brickwork, while
the massive machinery was removed. The turbine hall now serves
as a striking entrance and exhibition area, while the former boiler
room has been reused into galleries.

Since its inauguration in May 2000, the Tate Modern has
welcomed over 40 million visitors, solidifying its position as one
of the United Kingdom's most significant tourist attractions. It
generates an economic benefit of approximately £100 million
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Aziz Paul Katedrali’'nden Tate Modern’e bakis

annually for the city of London. The successful transformation
of the Bankside Power Station into the Tate Modern Gallery
stands as a testament to the seamless integration of historical
preservation and contemporary art, breathing new life into a
once-abandoned industrial structure.

THE “LENGERHANE” WAS
TRANSFORMED INTO A
MUSEUM

Let's explore another example of adaptive reuse within our
country. The Rahmi M. Kog Museum stands as a prominent
industrial museum, housing a remarkable collection of objects
related to industry and engineering. Not only does it showcase
fascinating artifacts, but it also pays homage to the history
of architecture through its impressive buildings. Among these
structures, the Lengerhane Building stands out as a true gem.

Originally constructed during the reign of Sultan Ahmet Ill, the
Rahmi M. Ko¢ Museum's Mustafa V. Kog building, commonly
referred to as Lengerhane, served as a workshop during the
Ottoman period. It was where the chains used to stabilize ships
and the anchors, known as "lenger," were meticulously crafted.
However, with the advent of the Republican era, the building
underwent a change in purpose. It was reused as a tobacco
warehouse by the Cibali Tobacco Factory, where it faithfully
served for many years. Sadly, a devastating fire in 1984 left
the building abandoned and at the mercy of fate. Meanwhile,
the garden surrounding it was utilized as a spirit warehouse by
Tekel.

Fortunately, the Rahmi M. Ko¢ Museum and Culture Foundation
recognized the historical and cultural value of the Lengerhane
building and decided to intervene. In 1991, they acquired

the building, which consisted of a small structure featuring

a wooden roof and an inner courtyard enclosed by stone walls.
The foundation embarked on an extensive two-and-a-half-year
refunctioning process that aimed to preserve the essence of the
interior courtyard and exterior while making it suitable for its new
purpose.

Finally, in December 1994, the revitalized Lengerhane

building opened its doors to visitors as a museum. It stands

as a testament to the successful adaptive reuse of historical
architecture, providing a captivating space for showcasing the
museum's collection and immersing visitors in the rich industrial
history of our country.

FROM PACKAGE POST OFFICE TO
GALATAPORT

In 1907, under the design of Frangois Hennebique, the

construction of the Package Post Office commenced, reaching
completion in 1911. Originally intended as the passenger hall
for Karakdy Port, this neoclassically influenced building has a
fascinating history. Its grandeur was evident in the large main
dome, which served as the first-class passenger hall, while the
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smaller dome catered to second-class passengers. Over time, the
building underwent several transformations, including serving as
the Turkiye Denizcilik Bankasi A.S. Hospital in 1934 and being
converted into the PTT Package Post Office in 1957.

As part of the Galataport project, the post office building
underwent meticulous restoration. The slate-coated dome, an
iconic feature, was carefully reconstructed in Tuzla using model
domes and laser scanning surveys to ensure accuracy. Expert
teams devoted their expertise to reviving the building, blending
modern architectural elements with sustainable resources.
Moreover, additional measures were implemented to ensure the
structure's longevity, guaranteeing its endurance for centuries to
come.

Today, the Galataport Package Post Office stands as an
exemplary architectural marvel, perfectly preserving its historical
essence. The building showcases a harmonious fusion of
restored elements and contemporary design, exemplifying the
seamless integration of the past and present. Visitors can admire
its grandeur while appreciating the preservation of its historical
texture, creating a unique experience that captures the spirit of
Galataport's reusing efforts.
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MAYA KEMER

GOKTURK:

KEMERBURGAZDA ORMANLA
BUTUNLESEN KONFOR - DENDRO

Ozellikle istanbul’da yasam alani secimlerinde sehir birlikte toprakla temas eden her katin bahge ve terasa
yasami, egitim olanaklari, saglik hizmetleri, is imkanlar acllmasina 6zen gdsteriliyor.

ve ulasim cesitliligi gibi bircok farkl faktor etkili oluyor.

Ancak glin gectikge dogadan, sakinlikten ve huzurdan Kemerburgaz’in dogasindan ilham alinarak estetik

uzak olmaya devam eden sehir yagami, bizi farkl bir kaygiyla olusturulan Maya Kemer Evleri’nin pastel
ihtimalleri disiinmeye zorluyor. Istanbul’da adeta gizli tonlardaki renk secimi, dengeli asimetrik cizgiler

bir bahce olan Kemerburgaz yesil niteligini koruyabilen  projenin timtinde dogal bir ahenk olusturuyor. Yiksek
nadir yerlesim yerlerinden biri. Maya Kemer Evleri, cepheli cam ve tavan kullanimi sayesinde yasam
Kemerburgaz’da doganin igerisinde sakin, huzurlu ve alanlarinda da bu ahengi yasama firsati saglaniyor.

glvenli bir yagsam firsati sunarken sehrin avantajlarina
yakin olmasiyla da deg@eri her gegen gun artan bir
yasam alanina dénustyor.

Koray Yavuzer tarafindan tasarlanan Maya Kemer
Evleri, doganin mimaride her detaya niifuz etmesi
vizyonunu &ne cikariyor. Farkli blytklUklerdeki daireleri
ayni blok icerisinde tasarlayarak biyik bir yagsam alani
sunan Maya Kemer Evleri, farkli kullanimlar igin genis
yelpazede segenekler sunuyor. Bu segenekler icerisinde
bloklar icin farkh ve estetik cephe ¢ézimleri Greterek

de teknik ¢oziimlerinden 6din vermiyor. Arazinin egimli
yapisi sayesinde ¢ati katlar, orman manzarasindan
maksimum seviyede yararlanilarak tasarlanmis.

istanbul sinirlari icerisinde ilk defa deneyimlenen daire
planlamasinda ise salon, yemek odasi ve mutfak gibi
ortak kullanim alanlan ¢ati katinda konumlandirilirken,
alt katlar yatak odasi olarak tasarlanmis. iki kata da

yapilmis olan farkl daire girisleri, misafirleri tercih
edilen giristen karsilama 6zgurligi sagliyor. Bunlarla

Projenin huzurlu

ve sakin hayat
konseptini hafif
budakli gorunumuyle
destekleyen
ARYKANDA D68
Lamine Parke, toplam
17.000 metrekareye
vayilan bu yasam
alanina saglam ve
uzun omurla bir
estetik katiyor.
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KULLANILAN URUN: DENDRO PURELINE KOLEKSIYONU -
ARYKANDA D68 RENGI LAMINE PARKE. TOPLAM METRAJ: 17.000
METREKARE PROJE MIMARI: KORAY YAVUZER

Maya Kemer Evleri’nin i¢c mimari tasanminin bitiniinde
yuksek kalite malzemeler kullanilmig. Lamine parke
olarak ise modern mimarinin ihtiyaglarina karsilik veren
DENDRO imzasi bulunmakta. Projenin huzurlu ve sakin
hayat konseptini hafif budakli gérinimiyle destekleyen
ARYKANDA D68 Lamine Parke, toplam 17.000
metrekareye yayilan bu yasam alanina saglam ve uzun
6murld bir estetik katiyor.




proje project

MAYA KEMER

GOKTURK:

A HARMONIOUS BLEND OF COMFORT
AND NATURE IN KEMERBURGA/ -

DENDRO

PRODUCT USED: DENDRO PURELINE COLLECTION - ARYKANDA
D68 COLOR LAMINATED PARQUET TOTAL AREA: 17.000 SQUARE
METERS PROJECT ARCHITECT: KORAY YAVUZER

In Istanbul, numerous factors play a significant role in
determining one's preferred place of residence. City life,
educational opportunities, health services, job prospects, and
transportation options all contribute to this decision. However,
as the hustle and bustle of city living progressively distances
us from tranquility, nature, and serenity, we are compelled to
contemplate alternative possibilities. Kemerburgaz, an almost
hidden gem within Istanbul, stands out as an exceptional
residential area that successfully preserves its lush green
surroundings. In this regard, Maya Kemer Houses offers an
idyllic retreat, where residents can relish a quiet, peaceful,

and secure lifestyle amidst nature's embrace. Moreover, its
strategic proximity to the city's conveniences further enhances
its appeal, as the value of this exceptional settlement continues
to rise steadily. Maya Kemer Houses, crafted under the visionary

guidance of Koray Yavuzer, beautifully embodies the essence of
nature in every architectural aspect. With a thoughtful approach,
the apartments within the complex are meticulously designed in

various sizes, ensuring a spacious living experience for residents.

This diverse range of options caters to different needs and
preferences. In its pursuit of excellence, Maya Kemer Houses
maintains an unwavering commitment to technical innovation.
Each block boasts unique and aesthetically pleasing fagade
solutions, showcasing the development's dedication to delivering
distinctive and captivating designs. Furthermore, the sloping
terrain of the site is ingeniously utilized to create penthouses
that maximize the enchanting forest views, providing residents
with an unparalleled visual experience. Pioneering apartment
planning within Istanbul's boundaries, Maya Kemer Houses
introduces an innovative layout. The common areas, including

the living room, dining room, and kitchen, are ingeniously
positioned on the top floor, while the lower floors are dedicated
to bedrooms, ensuring privacy and tranquility. With separate
entrances on each floor, residents have the freedom to welcome
guests through their preferred entrance, enhancing the sense
of personalized hospitality. Moreover, great attention is given to
establishing a harmonious connection with nature. Every floor
that interacts with the ground level is designed to seamlessly
open up to the enchanting garden and terrace spaces, allowing
residents to enjoy the serenity and beauty of the outdoors. Maya
Kemer Houses draws inspiration from the captivating nature

of Kemerburgaz, resulting in a design that exudes aesthetic
excellence. The color palette, carefully curated in soothing
pastel tones, and the incorporation of balanced asymmetrical
lines, foster a sense of natural harmony throughout the project.
The seamless integration of nature and architecture is further
enhanced by the skillful use of high facade glass and ceilings.
These elements not only allow an abundance of natural light

to illuminate the living spaces but also provide residents with
the opportunity to immerse themselves in the serene beauty

of the surroundings.The interior design of Maya Kemer Houses
exudes a commitment to superior quality, evident in the
meticulous selection of materials. Notably, the parquet flooring
proudly carries the DENDRO signature, meeting the demands

of modern architecture. The inclusion of ARYKANDA D68
Laminated Flooring, renowned for its subtly textured appearance,
contributes to the project's overarching concept of promoting a
tranquil and serene lifestyle. This flooring choice not only adds
a robust and enduring aesthetic to the living spaces but also
complements the project's overall design philosophy. Spread
across a sprawling area of 17,000 square meters, every corner
of Maya Kemer Houses reflects the careful consideration given to
crafting a living environment that epitomizes sophistication and
lasting elegance.
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1ZQ INOVASYON

MERKEZI:

ZMIRDE YENIDEN ISLEVLENDIRME - ASPEN

Yeniden tasarlanarak izmir’de faaliyete agilan izQ
inovasyon Merkezi, isminde bulunan inovasyon
kavramindan yola ¢ikarak tasarlandi. Yapi, yenilikgilik
fikrinin tanitiimasi, benimsenmesi ve uygulanmasi
yolunda 6nci olmayi hedefledi. Yeniden iglevlendirilen
yapinin daha buttncil bir yaklagim ile kamusal
kullanima agilmasi igin farkli dlgeklerde yapisal ve
teknolojik midahaleler uygulandi.

izQ Inovasyon Merkezi biyiik &lgekli sirketlerin Ar-Ge
merkezlerini tek bir ¢ati altinda toplarken ayni zamanda
Izmir ilinde bulunan Universitelerin beyin guclinu

sirketler ile bulusturmakta. Bu sayede istihdamin
kalitesini arttirrken ayni zamanda da sirketlerin
gerceklestirdigi projeler ile nitelikli genclerin bir araya
gelmesi amaclaniyor.

Ofis Vesaire Mimarlik tarafindan tasarlanan yapi,

kentin ve kentlinin bir aradalhgini 6n plana alarak
sekillendirilmis. Bu fikirden yola ¢ikan izQ inovasyon
Merkezi; deniz, ziyaretci ve sehir arasinda kurdugu
glclu diyalog ile kullanicilannin hayatinda dénistirict
bir rol oynuyor. Bdylelikle bina yeni bir kimlik kazanirken
ayni zamanda kentle ve halkla yeniden bulusuyor.
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izQ inovasyon Merkezi’nde bulunan mekanlar hem
kendi iclerinde calisan bir organ, hem de birbirleriyle
etkilesime olanak saglayacak bir organizma gibi ele
alinlyor. Bu baglamda, ASPEN’in birgok projesinde
kullanilan “cift ve tek camli cam cama b&lme duvar
sistemi” bina icindeki mekanlarin uyum iginde ortak bir
dile sahip olmasina olanak sagladi.

Bu projenin en 6nemli amaglarindan biri ise izQ
inovasyon Merkezi’'nin konferans salonu, ofisleri,

dijital deneyim merkezi, sergi alanlari ile yeniden
islevlendirilmesi. Bu noktada, ASPEN’in SEPERA MOVE
Hareketli B6lme Duvar Sistemi her bir mekanin kendi
icerisinde 6zel bir dil kazanmasini sagliyor. Ustelik bu
sistem daha ¢cok yasam alani sunuyor ve standartlarin
kullanicilar tarafindan belirlenmesine imkan veriyor.

Tasarima sunulan pragmatik katkilarin bir diger 6rnegi
de; TARGA Yukseltilmis Doseme Sistemleri. Ofiste
kablo ve tesisat daginikligindan uzak, sade ve estetik
bir goriintl imkani veren sistem mekana ve insanlara
fonksiyonel bir yerlesim plani sunuyor.

Dogal 1sik kaynagi olarak cephe tasarimi, binanin yillik
glines alma analiz verilerine gére kurgulanmis. Yapilan
analizlere uygun olarak giines panelleri formu binanin
iki cephesinde de konumlandiriimis. Bu panel formu ile
yapinin kazandidi Gi¢ boyutlu algr kullaniciyr kesfetmeye
yonlendiriyor. Guines 1sigina duyarh gati kullanimi ve
deniz cephesine bakan zemin seviyesindeki amfiteatr
benzeri kliglk alan ise yapiya gérsel ve dokusal bir
farkindalik duygusu katiyor.

izQ inovasyon Merkezi’nin yenilenen tasarimi
ziyaretgilere acildigi giinden bu yana farkl amaclarla

farkl profillerden genis kitlelere ev sahipligi yapmakta
ve kendini gelistirmeye devam etmekte.

ASPEN’in
SEPERA MOVE
Hareketli Boalme
Duvar Sistemi
her bir mekanin
kendi icerisinde
ozel bir dil
kazanmasini
saqgliyor.




1ZQ INNOVATION

CENTER:

ADAPTIVE REUSE IN IZMIR - ASPEN

1zQ Innovation Center, situated in Izmir, underwent a remarkable
redesign and subsequent reopening, all centered around the
core concept of innovation. The objective behind the building's
transformation was to serve as a pioneering force in promoting,
embracing, and implementing innovative ideas. Through a

range of structural and technological interventions, the formerly
reused building was successfully reimagined into a public space,
incorporating a holistic approach throughout the process.

1zQ Innovation Center serves as a hub that unites the research

and development (R&D) centers of prominent companies,
effectively fostering collaboration between the intellectual
capital of universities in Izmir province and these enterprises.
By consolidating these resources under one roof, the center not
only enhances the caliber of employment opportunities but also
strives to connect talented young individuals with the projects
undertaken by these companies.

Crafted by the visionary architects at Ofis Vesaire Architecture,
the design of the building revolves around the harmonious

proje project

ASPEN's SEPERA MOVE
Movable Partition Wall
System plays a crucial
role in achieving this
goal by empowering
each space to develop
its unique identity and
language.

coexistence of the urban environment and its inhabitants. 1zQ
Innovation Center embodies this concept by establishing a
powerful dialogue between the sea, its visitors, and the city
itself, thus assuming a transformative role in the lives of those
who engage with it. Through this approach, the building not only
gains a renewed identity but also reintegrates with the city and
the public, fostering a sense of connection and rejuvenation.

The spaces within 1zQ Innovation Center are thoughtfully
designed to function as both autonomous units and as an
interconnected organism that encourages interaction. To achieve
this, ASPEN, renowned for their innovative projects, employed a
'double and single glazed glass partition wall system" extensively
throughout the building. This strategic choice has endowed the
spaces with a unified language, fostering harmony and seamless
communication between different areas.

The re-functionalization of izQ Innovation Center, encompassing
its conference hall, offices, digital experience center, and
exhibition areas, stands as a pivotal objective of this project.
ASPEN's SEPERA MOVE Movable Partition Wall System plays a
crucial role in achieving this goal by empowering each space to
develop its unique identity and language. Additionally, this system
provides the flexibility to create dynamic environments, offering
users the freedom to customize and set their own standards.

An exemplary instance of pragmatic design contributions can be
seen in the implementation of TARGA Raised Flooring Systems.
This system not only enhances the visual appeal of office spaces
by eliminating cable and installation clutter, but also facilitates

a functional layout that benefits both the environment and its
occupants.

The fagade design of 1zQ Innovation Center is intelligently
crafted to harness natural light, taking into account the annual
solar gain analysis data of the building. In alignment with this
analysis, solar panels are strategically placed on both facades

of the structure. This panel configuration not only enhances the
three-dimensional aesthetics of the building but also encourages
users to embark on a journey of exploration. Moreover, the
implementation of a sunlight-sensitive roof and the incorporation
of a small amphitheater-like space at ground level, facing the sea
facade, contribute to a heightened sense of visual and textural
awareness, imbuing the building with a distinct character.

Since its opening to visitors, the redesigned 1zQ Innovation
Center has successfully attracted and hosted diverse audiences
from various backgrounds, serving different purposes. The center
continues to evolve and enhance its offerings, continually striving
for improvement.
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PayTR OFIS:

ZMIRDE KOLEKTIF BILNC ILE SEKILLENMIS
BIR CALISMA ALANI - ASPEN

2009 yilindan bu yana sanal POS ve 6deme ¢ozimleri
alaninda hizmet sunan PayTR’nin izmir merkez ofisi izQ
inovasyon Merkezi’nde yer aliyor. Ofis Vesaire Mimarlik
tarafindan tasarlanan ofis, sirketin kimligini yansitan
teknolojik ¢ézlimleri ve dinamizmini ifade ediyor. Gugli
altyapisi ve deneyimli personeli ile 6deme hizmetleri
sektdriinde kendini gdsteren sirket, glivenilir ve yenilikgi
calisma alanlarini tercih etti.

Tasarimin temel amaglarindan biri, birlikte calisma
fikrini tesvik eden mekanlar yaratmakti. Bu fikrin yapiya
fiziksel olarak yansimasi ise “sesli odaklar” olarak
adlandirilan mekanlar araciligiyla mimkin oldu. Bu
mekanlar sosyal bar, beyin firtinasi alani ve amfi alani
olmak Uzere birbirine baglantili alanlar. ASPEN’in pek
cok projede kullanilan SG40 Cam Cama Tek Camli
Sistemi, bu mekanlar arasindaki baglantilan estetik
ve modern gdrinimuyle tamamliyor. Galisanlar aktif
olarak iletisime tesvik eden bu modern mekéanlarda
geometri ve doku oyunlariyla eglenceli bir galisma
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alani sunuluyor. Bu sayede “birliktelik” fikrini kolektif
mekanlarin gelistirilmesiyle bir st diizeye tasiyor.

Sesli odaklarin yani sira sessizlik kabini, toplanti odasi,
teknoloji ve Uriin yonetimi gibi sessizlik odaklan da
mevcut. Mekan tasanminin bir diger amaci da bu zithg
estetik bir sekilde tasarima, akustige ve algiya uygun
hale getirebilmek. ASPEN’in bu baglamdaki projelerde
siklikla kullanilan DG-87 Cam Cama Cift Camli Sistemi,
sessizlik odaklarina maksimum seffaflik ve yiksek
akustik izolasyonu sagliyor.

Mekan tasanminin farkh kullanimlar Gizerine
kurgulanmasi, farkli malzeme ve renklerin kullaniimasi
ile saglaniyor. Sirketin marka rengi olan mavi, giris
bélimunde PayTR logosuyla temsil ediliyor. Ana
mekanlarda ve ortak kullanim alanlarinda da kullanilan
mavi rengi, firma kimligini dn plana ¢ikaran bir tasarnm
sagliyor. Ayrica ahsap malzeme kullanimi ve kiremit
tonlan PayTR Ofis’in 6ne ¢ikan dokularindan bazilari.

ASPEN’in pek cok
projede kullanilan
SG40 Cam Cama Tek
Camli Sistemi, bu
mekanlar arasindaki
baglantilari

estetik ve modern
gorunumuyle
tamamliyor.




PayTR OFFICE:

A WORKSPACE TRANSFORMED BY COLLECTIVE
CONSCIOUSNESS INIZMIR - ASPEN

Since 2009, PayTR has been at the forefront of delivering
exceptional virtual POS and payment solutions. Located

in the 1zQ Innovation Center in Izmir, PayTR's head office
epitomizes the company's technological prowess and dynamic
spirit. Meticulously designed by Ofis Vesaire Architecture, the
office is a testament to PayTR's commitment to cutting-edge
solutions. Renowned for its robust infrastructure and seasoned
professionals, PayTR stands out in the payment services
sector. The company's Izmir head office houses reliable and
innovative workspaces, reflecting their unwavering dedication
to excellence. One of the primary objectives of the design was
to foster a collaborative work environment, and this vision
materialized through the incorporation of interconnected spaces
known as "sound foci." These well-integrated areas include a
social bar, a brainstorming zone, and a lecture hall, all promoting
the idea of working together effectively. To seamlessly connect
these spaces and enhance their aesthetic appeal, the ASPEN
SG40 Glass-to-Glass Single Glazed System, renowned for its
modern and visually pleasing design, was selected. Within
these contemporary surroundings that actively encourage
employee communication, an enjoyable workspace is offered
with engaging geometry and texture games. By doing so, the

concept of "togetherness" is taken to new heights, fostering the
development of collective spaces that truly enhance collaboration
and teamwork. Alongside the sound focal points, there are

also designated areas for silence, including the silence booth,
meeting rooms, and technology and product management
spaces. The design of these areas aims to create a visually
harmonious and acoustically suitable contrast. To achieve this,
the ASPEN DG-87 Glass-to-Glass Double Glazed System was
chosen, as it is widely recognized for its frequent utilization

in projects of this nature. This system ensures maximum
transparency while providing excellent acoustic isolation for the
silence focal points. The spatial design revolves around diverse
functionalities, achieved through the thoughtful selection of
materials and colors. Paying homage to the company's brand
color, blue, the PayTR logo prominently features in the entrance
area. This signature blue hue extends throughout the main
spaces and common areas, creating a cohesive design that
accentuates the company's identity. Furthermore, the office
incorporates the use of wood materials and tile tones, which
contribute to the distinctive textures that define the PayTR Office
environment.

proje project

To seamlessly
connect these spaces
and enhance their
aesthetic appeal, the
ASPEN SG40 Glass-
to-Glass Single Glazed
System, renowned
for its modern and
visually pleasing
design, was selected.
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OFIS V

Izmir'de kurulan Ofis Vesaire,
disiplinler arasi ve is birlikgi
mimari dretim anlayigiyla
one cikiyor. Ic mekandan
kentsel tasarima kadar tim
projelerinde musterilerin
istek ve ihtiyaclarina deger
veren studyonun caligsmalari,
ingaat ve proje yonetimi
alanlarinin yani sira c¢esitli
uluslararasi projelerin
danismanhgina kadar
uzaniyor. Mimari ve kentsel
tasarim yarigmalarinda da
birgok 0dule sahip olan Ofis
Vesaire’'nin kuruculari olan
Melis Varkal ve Gokhan
Celikag ile baslangic
hikayelerini, mimarinin
gelecegini ve projelerini
konustuk.

Merhaba, Melis Hanim ve Gokhan Bey. Bize
kendinizden bahsedebilir misiniz?

Melis Varkal

Biz Ofis Vesaire firmasini 2014 senesinde kurduk.
Gokhan ile ikimiz ortagiz. Bir araya gelisimiz de
aslinda organik bir sekilde gerceklesti. Kendimize ait
farkli olusumlarimiz vardi. Bazi islerde birlikte gérev
almak istedik ve bdylece tasarima bakigimizin ve -
etik degerlerimizin birbirine paralel oldugunu fark o
ettik. Ondan sonra da bu isi ayni ofis ¢atisi altinda
devam ettirmek istedik. Ben ODTU Mimarlik Balimii : / 5
mezunuyum. Mezuniyet sonrasinda bir dénem / ,—‘;,
Ispanya’da bir dénem de Hollanda’da egitim amagcl / .

bulundum. Yiksek lisansimi Hollanda’da tamamladim. A

izmir'e 2011 senesinde geldim. izmirli de degilim.
Gokhan ile bir sekilde yollarimiz kesistikten sonra
burada bu ofis olusumuna devam ettik.

Gokhan Celikag

istanbul Teknik Universitesi’nden 2004 yilinda mezun
oldum. Bir dénem Amerika’da da egitim aldim.
Sonrasinda uzun stire TAV Havalimanlarn’nin yurtici

ve yurtdisi projelerinde galistim. Orada calisirken
tasarim ve uygulama departmanlarinda tecriibelerimi
paylagsma imkanim oldu. Aslinda belki de bizi Melis’le
baglayan temel konulardan birisi buydu. Melis’in
tasarim, konsept ve kavramsal konulara olan ilgisi,
benim uygulamali tasarimla birlikte biraz daha yapisal
tarafa dair gérislerimin olmasi, bu sirecte birbirini gok
iyi tamamlayan bir ikili olmamizi sagladi. Hatta isin en
basinda heniiz resmi olarak ortak olmadigimiz ancak
birlikte galistigimiz bir dénem vardi. Cok uzun stredir
yalniz proje yapmadigimizi fark ettik. Bana bir proje
gelince Melis “Bunu birlikte yapalim,” diyordu. Melis’e
bir sey gelince de “Yarin birlikte yapalim,” diyorduk
Aslinda ortak olalim diye ortak olmadik. Organik olarak
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roportaj interview

birlikte calismaktan zevk aldik. Birbirimizin aciklarini
kapatarak, potansiyelini arttirarak giizel bir sineriji
olusturduk. Galiba 2013 yilindaydi resmi baslangicimiz.
Hemen hemen 10 senedir de birlikte keyifli projeler
Uretiyoruz.

Ofis Vesaire olarak ic mekandan kentsel tasarima
kadar bircok projede yer aliyorsunuz. Projelerinizde
disiplinler arasi yaklasiminizi nasil uyguluyorsunuz?

Melis Varkal

igerisinde tasanm barindirdigi siirece bizim pek bir
dlcek kaygimiz olusmuyor. ilk basta sizi biraz tedirgin
ediyor ama bu mimari tasanm ve kentsel tasarim
arasindaki farktan ayr. Mesela daha dnce hi¢ mudahil
olmadigimiz dlgekte bir restoran yapisini ele alalim, ki
su an Uzerinde calistigimiz bir sef restorani var. Daha
once hicbir sef ile tasanm yapmamistik ancak defalarca
restoran yapmistik. Yine de bu bizim karnimizi agritiyor
ama iyi ¢dzebilecegimizi diisliniiyoruz. Bir konuyu nasil
¢ozebilecegimize dair ydntemleri zaman igerisinde
gelistirdigimize inaniyorum. O ylizden ¢ok bilinmedik
bir tasarim problemi geldiginde oturuyoruz, hep
birlikte kafa yoruyoruz ve kendi yolumuzu giziyoruz.
Zaten bence bizim meslegimizin giizel tarafi bu.

Kimse sonucun ne olacagini bilmiyor, o siregte

ortaya c¢ikiyor. Yaptikga da deneyim kazaniyorsunuz.
Bir kentsel tasarim projesini ilk kez yaparken “Buyuk
oOlgekli bir projenin neresinden baslayarak gizecegim
isi?” diye distinlyorsunuz. Zamanla da rahatlamaya
basliyorsunuz.

Gokhan Celikag

Aslinda bu paralelde bir sey ekleyecegim. Bu biraz
sorgulayici olmaktan kaynaklaniyor bence. Melis’in de
soyledigi gibi — ve gogu zaman herkeste de oldugu
gibi- ilk defa elimize gelen yeni bir tasarim konusu oldu
diyelim. Kimi zaman bu 6lgek 12 kilometrelik bir sahil
seridi dizenlemesi, kimi zaman da klguk bir kultibe

ya da stant olsun. Aslinda her birinin kendine 6zgi
birtakim dogrulan ve sorgulanmasi gereken énemli
taraflan var. Konuyu bir standart Uretilmis gibi ele
almaktansa her defasinda duruma 6zgl degerlendirme
yapmak gerekir.

Konu basligi mesela konut olsun. Biz her konutta,

“Bu mustakil olabilir,” veya “Bir toplu yasam alani,
apartman olabilir,” diyerek her birinde en 6zgtin ve
onun hikayesinde en dogru olani bulmaya calistik.
Dolayisiyla surekli sorguladik ve konuyu anlamaya,
kullanicinin ihtiyaglarini gdzmeye cgalistik. Higbir

zaman “Biz bu konuyu zaten biliyoruz,” demedik.

Tabii ki tecrlibeler Ust Uste ekleniyor ama o Ust Uste
koydugumuz tecriibelerden ziyade her bir tecriibenin
de kendine 6zgi oldugunu kabul ederek davrandik

ve sorgulayici olmaktan hi¢ vazgegmedik. Bazen hi¢
bilmedigimiz konu basliklan 6niimize ¢iktiginda, “Bunu
nasil ¢ozeriz?” dedigimizde belki ilk olarak konuyu
6grenmemiz ve yontem gelistirmemiz zaman aldi. Ama
¢ok acemisi oldugumuzu disindiigimiiz, daha dnce
hic deneyimlemedigimiz bir tasanm bashgi da olsa kisa
sUrede bu bakis agisinin bize isik tuttugunu fark ettik.

Tabii bir de disiplinler arasi ¢alismamizi sordunuz.
Orada da son dénemde 6zellikle sunu deneyimliyoruz.
Farkh mihendislik disiplinleri illaki bizim tasarm
bashigimizla kesisiyor. Bu kentsel dlgekte de, kliglicik
bir konut projesinde de bdyle. Ne yazik ki Turkiye'de
mimari yaklasimlar, mimari tasanm Uretimleri sanki
mihendisliklerden de bagimsiz sekilde Uretilebiliyor.
Ozellikle ruhsatl, ticari projelerde uygulamacilar
tarafinda “Siz mimari projenizi gegirin, biz sahada bir
seyleri hallederiz,” gibi bir yaklasim var. Uygulama
tarafinda da oldukga sikintili durumlar, bir dolu geri
donusler gibi strecler yasaniyor. O ylzden biz her
zaman —hatta musterilerimiz bunu talep etmese de-
mimkiin oldugunca mihendislik gruplaryla dirsek
temasini bastan siki tutuyoruz.

Mesela aydinlatma uygulamasinda elektrigin nereden
geldigi elektrigin konusu gibi gortnir, aslinda bu
tasarmin konusudur. Bu konulari isin basindan ele
almay1 ve mimkunse bunlan mihendislerle dogru

sekilde yapmayi, projeler tamamlandiginda da
uygulamanin mimkin mertebe en dogru sekliyle
¢lkmasini esas aliyoruz. Disiplinlere son dénemde
akustik danismanhg@i gibi birtakim bagliklar da eklendi.
Biz mevcut disiplinlerin hepsiyle dirsek temasimizin tam
olmasini saglamaya calisiyoruz.

1986 yilinda idari ihtiyaclara gore tasarlanan izmir
Ticaret Odasi binasini yeniden yapilandirdiginiz izQ
Girisimcilik ve inovasyon Merkezi projesinin tasanm
sireci nasil basladi? Nasil bir yol izlediniz? Onun
hakkinda biraz bilgi alabilir miyiz?

Melis Varkal

Sunu basta sdylemekte fayda var. izQ Girisimcilik

ve Inovasyon Merkezi arka binayi da kapsiyor. Bizim
yaptigimiz inovasyon merkezi deniz tarafinda bir yap!.
Aslinda bu yarismayla bagslayan bir sire¢. Biz mimari
bir proje yarismasina ¢ok keyifli bir ekiple girdik ve
guzel bir 6dll aldik. Bu 6dulden sonra da uygulama
asamasina gegctik. Tasarim siireci bizim i¢in gok
keyifliydi. GUnkl biz mevcut yapilarin tekrardan hayata
kazandirilmasi konusuna ¢ok kafa yoran bir ofisiz.

Bu durum ktguk 6lgekli mustakil konut projelerini de,
izmir Ticaret Odasi’nin yapisi gibi daha biiyiik kamu
projelerini de kapsiyor. Bunu mimari bir sdylem olarak
da bircok yerde konusmak istiyoruz. Her seyin yikilip
yapildidi bir anlayis varken, bizler icin mevcut kent
dokusundaki yapilan dénustirmek ¢cok degerli bir
arastirma alani. Biz de ¢cok sey 8grendik bu surecte
acikgasi, kolay bir stire¢ degildi. Her zaman oldugu
gibi yikip yapmak daha kolaydi ama dogru olan bu
sekilde ilerlemekti. Projenin bir pargasi oldugumuz icin
mutluyuz acikgasi.

Gokhan Celikag

Melis’in sdyledigi gibi mevcut bir yapinin potansiyelini
tekrar aciga cikarmak ve yeni bir fonksiyonla tekrar
yogurmak aslinda cok ilgi ¢cekici bir konu. Bir de

su anda izmir inovasyon Merkezi olarak kullanilan

bu yapi, Ticaret Odasr’nin eski baskanlik binasiydi.
Birokratik, kent kimliginde ve havzasinda énemli bir
yeri vardi. Simdi tabii en kolayi yikip yapmak. Ne yazik
ki Turkiye’de “Duzeltmek daha zor, sifirdan yapalim,”
gibi genel bir kanaat var. Bu agidan izmir Ticaret Odas!
da ilk olarak yangmayi agarak, sonrasinda da miimktn
mertebe bizimle yirittikleri proje slrecglerinde projeye
sadik kalmaya ve onu hayata gecirmeye calisarak
ciddi bir vizyon goésterdiler. Bu proje hem eski yapinin
ve kentsel kimligin, hem de insanlarin bildigi, tanidigi
bir binanin korunmasi agisindan degerli oldu. O yapi
guglendirilerek ve yepyeni bir fonksiyonla insanlarin
hayatina kazandirildi. Su an ¢evremizden gercekten
cok olumlu tepkiler aliyoruz. Miisterimizden de “lyi ki
yikilmamus, iyi ki sifirdan yapmayip tekrardan hayata
kazandirmigiz,” diye ¢ok olumlu tepkiler aldik.

Bir diger projeniz olan PayTR Ofis izmir'de
kolektif alanlarin gelistiriimesi ve birlikte calisma
motivasyonunun artmasi i¢in nasil bir tasarim
vizyonuyla hareket ettiniz?

Gokhan Celikag

PayTR giinimUz teknolojilerini yansitan yenilik¢i ve
geng bir sanal POS firmasi. Hem firmanin hiiviyeti

hem de 6zellikle pandemi sireci ile uzaktan ya da
melez ¢alisma yénteminin hayatimiza girmesi ile ofis
yapist ilging bir sekilde yogruldu. Musterimiz PayTR
bize ilk geldigi zaman kalabalik, belki yiz kisiye kadar
cikabilecegi bir ofisten bahsediyordu. Biz ondan

sonra ilk antrenmanlarimizi bu rakamlar tGzerinden
yaptigimizda oldukga sikisik, pek konforlu ve eglenceli
olmayan mekanlar ortaya ciktl. O dénemlerde
eskizlerimizle yavas yavas onlar ikna ettik aslinda.
“Gergekten bu kadar kalabalik bir kitle olacak mi?” diye
sorduk. Onlar da yavas yavas itiraf ettiler ki normalde
herkes bu kadar bir arada olmuyor. Onun {zerine bizim
alisilagelmis konvansiyonel ofis mantiginda, herkesin bir
masasinin, bir bilgisayarinin oldugu, belki bundan yirmi
sene dncesinin dizeninden vazgegilir diye disindik.

“Her seyin yikilip yapildigi bir anlayis varken,

bizler icin mevcut kent dokusundaki yapilari

donlstiirmek cok dedgerli bir arastirma alani.”

Click!

019



Onlar da ¢alisanlarin laptopla tabletle geldigini, sabit bir
bilgisayarin neredeyse olmadigini, herkesin keyifli bir
sekilde bir masada c¢alisabilecegini itiraf etti.

Gerek teknolojinin kazandirdiklari, gerek pandemi sureci
ve sonrasinda firmanin uzaktan ¢alismaya ¢ok uygun
bir sektdrde yer almasi siregte etkili oldu. Cok daha
esnek kullanimli, birlikte ¢calismaya daha ¢ok imkan
taniyan, dilediginiz zaman gidip oturup kahve icerken
keyifli bir sekilde denizi seyrederek ¢alisabildiginiz

bir calisma alani olusturuldu. Calisma gerektiginde
sessizlik odasina cekilip tek basiniza, gerektiginde grup
olarak galisabildiginiz bir ydnteme dogru evrildi. Onun
neticesinde bizim tasarim 6nerimiz bu sekilde gelisti ve
su an calisanlarin, bu yéntemi oldukga keyifli bir sekilde
kullandiklarini géruyoruz.

Melis Varkal

Projenin aslinda en uzun siren kismi bu senaryolar
kurgulamakti. Glnki Gékhan’in belirttigi gibi PayTR
yeni, geng ve ¢ok hizli buylyen bir firma olmasindan
dolayi bazi seyleri aslinda mimarla birlikte ettt etti.
“Benim yeni ekibim bu sekilde galismak ister mi?” gibi
sorular soruldu. Biz bir¢ok farkli senaryo Uzerinden
gittik ve fark ettik ki bu esneklik firmaya gercekten
fayda saglayacak. Clnku onlar da bazi diizenleri yeni
yeni oturtuyorlar. Bu anlamda bu is birligi bizim ¢ok
hosumuza gitti. Normalde her seyi oturmus bir ofisi
yenilemektense gelismekte olan bir firmanin ekibiyle
oturup “Nasil bir yerde galismayi hayal edelim, bunu
kurgulayalim?” deme imkani bulmus olmak gergekten
cok eglenceli oldu.

izQ Girisimcilik ve inovasyon Merkezi ve PayTR
izmir Ofisi projelerinde ASPEN’in cam cama béime
duvar sistemlerini kullandiniz. Ofis tasarimlarinda
malzemenin énemi nedir? ASPEN (iriin ve
sistemlerini bu dogrultuda nasil kullandiniz?

Melis Varkal

Ozellikle PayTR projesinde, aradigimiz seffaflik
hissini acgikgasi bu cam cama sistemler verecekti.
Cunki bolimlenmeyi ¢ok da istemedigimiz bir kurgu
istiyorduk. Ama bir yandan bdyle bir ayrismaya da
ihtiyac vardi ve hatta PayTR’de eglenceli formlar
kullandik. ASPEN’in de buna imkan vererek guizel
cdzUmler Urettigini dustniyorum. Olgek olarak

¢ok daha bliyik bir yapi olmasi ve butin katlara

bu Uriinlerin yayilmasi gerektigi icin izQ binasinda
daha yalin, daha geometrik ve daha lineer seylerden
gitmemiz gerekti. Ama tabii orada da bizim

kullandigimiz mesela kapi sistemleri —yani o cam
dogramalarin icerisindeki kapilar— mimari olarak gok
etkili bir yerde. Aslinda kapilarin opak olmasi, kapilarda
kullanacagimiz ahsap ylzeyin yapinin igerisinde belli
yerlerde tekrar etmesi gibi bazi seyler dnemli bir tasarm
unsuruna dénusta.

Bizler hem ofis hem de baska projelerde bir malzeme
secerken isin dekorasyon tarafindan biraz uzak
kalmaya calisiyoruz. Mesela ahsabi bir tavanda
kullanacaksak bunu geometrik olarak yani o mimaride
o6nemli bir yerde, bir yeri vurgulamak ve bagka bir
mimari deneyim yaratmak i¢in uygulamak gibi bir
arayisimiz var. Bir is bittikten sonra “Biraz da buraya su
malzemeden ekleyelim de daha sicak olsun,” gibi bir
yaklasimimiz yok. ic mimari projelerde gelistirdigimiz
isler de bu sekilde ilerliyor. Butln bir alani geometri,
doku, yani ylzeylerin ayrismasi veya birbirini
tamamlamasi, gdlgelemeler gibi kullanim senaryolar
Uzerinden malzeme ayrigsmalarini ele almayi tercih
ediyoruz. PayTR projesinde de malzemelerin birbirini
takip etmesi, bir arada kullanilmasi ¢ok baskin.

Gokhan Celikag

Ben de sorunun igerigindeki ASPEN vurgusuna da
dikkat ederek sunu sdyleyebilirim. Bizim hem izQ
inovasyon Merkezi, hem de PayTR projesinde ¢éziim
gerektiren Urilinlere ve malzemelere ihtiyacimiz oldu.
Tabii bunlara sadece malzeme degil, bir anlamda da
yapi elemani demek lazim. Ginkd ASPEN’in sundugu
Urtnler aslinda kendi icerisinde bir sistem barindiryor.
Ses yalitimindan 1si yalitimina, seffafliga, 1s1ga,
aydinlatmaya kadar birgok konuyu kapsiyor. Dolayisiyla
bitln mimari projelerimizde bizim i¢in en dnemli sey,
tedarikgilerden bizim tasarim arayislarimiza cevap
verecek Urlnleri saglayabilmek.

ASPEN bu noktada diger firmalara nazaran énemli

bir fark ortaya koyuyor. Standart bir Grin0 farkh
kurumlardan temin etme imkanina sahipsiniz ama
Melis’in 6rnek verdigi PayTR Ofisi’nde bombe camli
ve tek camli bir Grinimuz vardi, cam bdlme sistem
yine cam cama birlesimli. Bunun teminiyle ilgili ¢cok bir
secgenek bulamadik. Gunkl bu arkasinda gergekten
inovasyon ve Ar-Ge gerektiren bir Griindl. Bu noktada
bizim kafamizdakini Uretebilecek bir sistem ortaya
koyan ASPEN sayesinde aslinda tasarim hedefimize
bir anlamda ulastik. Dolayisiyla ASPEN’i ¢6ziim
gelistirebilme ve bizimle birlikte triin de gelistirebilme
acisindan ¢ok degerli buluyoruz.
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Sepera Move hareketli b6lme duvar sisteminden de
belki bahsedebilirsiniz.

Gokhan Celikag

Evet orada akustik acilabilir bir seperasyon duvarimiz
var. izQ projemizde gok amagli salonda gerektiginde
bir dakika gibi bir siire igerisinde salonun bir cephesini
tamamen acip fuayesiyle birlikte buttncul bir etkinlik
alanina dénustlrebilmek veya daha kiguk 200-

250 kisilik bir etkinlik i¢in orayi kapatip fuayedeki
sesten tamamen yalitarak etkinlik ve fuaye kisimlarini
birbirinden koparmak bizim adimiza mimkdin olabildi.
Bu da ¢ok degerli bir teknoloji ve teknik oldugu igin son
derece memnunuz.

Melis Varkal

Ben de sunu ekleyebilirim. Soruda yok ama izQ'da

bir ASPEN UrlinG olan yikseltiimis désemeler de
kullanildi. Aslinda izQ binasi yiikseltilmis déseme igin
¢ok uygun olmayan bir yapiydi. Gagdas ofis yapilarinda
ya da neredeyse konutlarda artik bu kullaniliyor ama
80’lerde yapilan kat yUksekliklerini digtindigimiizde
aslinda ¢ok zorlu bir noktadaydik. Ama bir yandan, izQ
inovasyon Merkezi’'nin siirekli kendini yenilemek gibi
bir misyonunun olabilecegini ve ginimizin inovatif
firmalarinin gelecekte yerini belki bagka firmalara
birakabilecegini dustindiik. izQ gibi ortak alanlarin
oldukga baskin oldugu bir yapida, orayi stirekli bir
insaat alanina ¢cevirmenin delilik olacagi diisiincesiyle
hareket ettik. Aslinda musteriyi ilk olarak burada
ylkseltiimis déseme kullaniimasi konusunda ikna ettik.
Ancak ¢ok algak ve cok diusik yuksekliklerde ¢6ziim
Uretebilecegimiz bir teknolojiye ihtiyacimiz vardi. Bu
konuda yine ASPEN ile calistik.

Gokhan Celikag

Maksimum 7-8 cm bir yikseklik kullanmamiz
gerekiyordu. ASPEN de bu belirtilen yukseklige uygun
olarak, yukseltilmis doésemeyi bizim adimiza ¢6zebildi.

“Bizim hem izQ
Inovasyon Merkezi,

hem de PayTR
projesinde cozum
gerektiren urunlere ve
malzemelere ihtiyvacimiz

oldu. Tabii bunlara
sadece malzeme

degqil, bir anlamda da
vapl! elemani demek
lazim. Clinkii ASPEN’in
sunduqu urunler aslinda

kendi icerisinde bir
sistem barindiriyor.
Ses yalitimindan isi
yvalitimina, seffafliga,
Isiga, aydinlatmaya
kadar bircok konuyu
kapsiyor.”
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“Ofis yapilarinin belli bir esneklik

barindirmasi gerekiyor cunku calisma

bicimleri degisiyor.”

Portfolyonuzda ofis ve konut projeleri agirlikta
go6riiniyor. i§ ve yasam alanlarinin tasarim ve
mimarisinde temel olarak hangi farkhliklan g6z
oniinde bulunduruyorsunuz?

Gokhan Celikag

ik aklima geleni sdyleyeyim, sonra sézii Melis’e
birakayim. Konut projesi bile aslinda kendi i¢erisinde
siniflandirilabilir. Mesela proje mistakil bir konuta
evriliyorsa; tekil bir ailenin, bir grubun daha kiigik
bir kesimin, yani kullanicinin net oldugu bir gruba
evriliyorsa, konu ¢ok 6zellesmeye basliyor. Toplu

bir konut s6z konusu oldugunda mahremiyet,
guvenlik vb. gibi parametreleri aynidir ama ézel bir
konuttan bahsedildigi zaman siz tasarnmi o ailenin
yasam bicimine gore sekillendirmeye baslyorsunuz.
Dolayisiyla orada sectiginiz renkten dokuya kadar her
sey aslinda o spesifik kullanici igin belirlenmis oluyor.
Son dénemde siklikla bdyle projeler yaptik.

Neredeyse her konu bashgini yani sivasindan,
kullanilacak herhangi bir objeye kadar her seyi tek tek
kullanicinin zevkini dikkate alarak beraber tasarliyor
gibi oluyoruz. Tabii ki mUsterilerimizin talep ettikleri
bazi konulara katilmadigimiz zaman bir danisman gibi
onlara “Bakin bu yanlistir,” diyoruz ama sonucta o
tasarim onlarin zevkine, kullanimina, yasam bigimine
ve tercihlerine goére sekilleniyor. Ama ofis o kadar
kisiye 6zel bir konu degil. Ofis s6z konusu oldugunda
ofisin calisma bicimi 6nemli, az 6nce PayTR 6rnegiyle
konustugumuz gibi. O firmanin “Hangi sektérde,

nasil bir galisma bigimi ve anlayisi var?” sorulariyla
sekilleniyor tasanm ama bu, ofislerde 6zellesmenin
daha az olmasindan kaynakli. Oradaki Gretim
hassasiyeti birazcik daha farkl oluyor gibi geliyor bana.
Konut daha 6zel bir pozisyonda. Ofis Vesaire olarak
bizim i¢in konut projeleri en hassas oldugumuz projeler,
insanlarin “benim evim” dedigdi noktada —kullanici

da konuya 6yle baktigi icin— her seyi tek tek birlikte
go6tirdigumiiz, birlikte yénettigimiz bir stireg olmasi
gerektigini diistinliyoruz. Bunu da mimkin mertebe
uygulamaya calisiyoruz.

Melis Varkal

Ben sadece sunu ekleyebiliim. Gékhan farki gok giizel
ifade etti. Ofis yapilarinin belli bir esneklik barindirmasi
gerekiyor ¢linkii calisma bicimleri degisiyor. ilging

bir sekilde artik evlerde de benzer hassasiyetleri
gosteriyoruz. Bir yandan ey, kisiye 6zel olmakla birlikte
yine mimari olarak ele aldigimizda orada da benzer
esneklikleri uyguluyoruz. Cinku insanlarin ev ile iliskisi
surekli degisen, gelisen bir seye dénlsti. Eskiden

ev; isten ciktiginizda gittiginiz, uyudugunuz, yemek
yerdiginiz yerdi. Simdi insanlar evde bircok sey yapmak
istiyor. Son dénem yaptigimiz keyifli bir ev projesi

var. Orada haftanin belli glinleri evden calisiliyor, spor
yaplliyor. Evlerin igerigi cok degisti, bu sebeple evi bir
yasam alanina dénustirme gibi yonelimler var artik.

En temeldeki ayrisma zerinden bakarsak Gokhan’in
da dedigi gibi ofislerin cok daha esnek planlanmasi

ve ¢cagdas calisma sekillerini dert edinmemiz gereken
yerler oldugunu distiniyorum.

Siirdiiriilebilirligin mimarhktaki yansimalarini nasil
degerlendiriyorsunuz?

Gokhan Celikag

Sirdurilebilirlik sadece mimari, yapilar, kentler

degil. Herhalde artik hayatimizin her noktasinda en
onemli kriterlerden biri oldu. Hepimiz eneriji tiketimi,
karbondioksit emisyonu, kiiresel iIsinma basliklarina
asinayiz. Ne yazik ki insanlik olarak bu konuya biraz
gecikmeli tepki veriyoruz. Dogay! tahrip ettik, buzullar
eriyor ve durumun bu noktaya gelmesi birtakim
felaket senaryolarinin artik gindemimizde olmasina
neden oldu. Ama bu sirdirilebilirlik bashgi, aslinda
edindigimiz gidadan, soludugumuz havaya kadar her
seyi etkiliyor. Dolayisiyla mimarlarin tasarladigi yapilar
da aslinda bir sekilde buna bir etkide bulunuyor.

Tabii ki strdurulebilir Grinler belki her proje i¢in gok
erisilebilir degil, ancak bu noktada mimarlar olarak
bize diisen gorev nedir? Aslinda her blitgeye uygun ve
daha strdurilebilir gézimler Gretme imkani illaki var.
Mimarlar olarak belki biraz aligilagelmisin disina cikip
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“Burada bunu uygulamak yerine ne uygulayabilirim?”
seklinde kendimizi tartmamiz gerekiyor. Clnku belli
ki bu sadece buginin sorunu degil. Oniimiizdeki
dénemde daha da artarak dnem kazanan bir sorun
olarak karsimiza ¢ikmaya devam edecek. Dolayisiyla
bizler de birey olarak tasarimcilik cergevesinde
projelerimizde sirdirilebilirligi mutlaka en 6n planda
tutmaliyiz.

Yapilarimizi tasarlarken malzeme tercihleri, mekanik
sistemlerin tercih bigimleri, mekanik pasif iklimlendirme
gibi konulara son derece dikkat etmemiz gerektigini
distniyorum. Su an bunlarin hayatimiza yansimalarinin
siddetle arttigini goriiyoruz. Bundan belki 5-10 sene
6énce hayatimizda olmayan bu konu su an giderek
artmaya basladi ve belki de bundan 5 sene sonra
sagllacak derecede artmis olacak. Dolayisiyla gerek
malzeme tercihi, gerek tasarim sekliyle strdurulebilirligi
en dnemli kriterlerden biri olarak masamizin Ustlinde
tutmaliyiz diye distiniyorum.

izQ Girisimcilik ve inovasyon Merkezi projesinde
uyguladiginiz “yeniden islevlendirme” mimari

ve tasarnim alanlarinda giindemde. Yeniden
islevlendirme hakkinda ne disiiniiyorsunuz?

Melis Varkal

Aslinda réportajin basinda izQ’nun tasarm siirecinden
bahsederken bu konuya biraz deginmistik. Yeniden
islevlendirme bizim ilgi alanimiza giren bir konu. Sadece
yeniden islevlendirme degil aslinda, ayni islevi devam
ettirmek bile yeni cagdas teknolojiler ve yeni cagdas
yasam kosullan tzerinde énemli haline geliyor. Acikgasi
bu konudaki 6rneklerin az oldugunu disiiniyorum. Bu
biraz yeninin her zaman daha cazip ve kolay gelmesi

ile ilgili. Burada izQ 6zelinde konusacak olursak yapi
eski bir yapli, yeniden islevlendirilirken oldukca iddiali
bir programla gelmesinden 6tUrl bizim de ¢ok ciddi
yapisal midahalelerimiz oldu. Burada 6nemli arastirma,
tartisma ve danisma sureglerimiz oldu. Bu yapi oldukga
konvansiyonel, betonarme bir sistem. Ortasinda da bir
galeri boslugu var. Biz hem karbon fiber gliclendirme
hem de yeni celik désemeler gibi cok farkli sistemleri
bir arada kullanarak bu yapiy1 hayata gecirme firsati
elde ettik. Hepimiz icin bence ¢ok zihin agici bir stireg
oldu. Yani yapisal sistemin tasarimi galiba projenin en
onemli taraflarindan bir tanesiydi.

Gokhan Celikag

Yeniden islevlendirme kavrami bizim ilgimizi ceken
bir konu ama her seyden 6nce var olan bir deger var.
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Bu isin duygusal tarafini bir tarafa koyarak ekonomik
cercevede baktiginizda ne yazik ki bizim Ulkemizde
ayakta duran mevcut yapinin mri, dinyadaki birgcok
medeni Ulkeye kiyasla daha kisa. Yani biz bir yatinm
yaptiktan sonra ondan kolayca vazgecebiliyoruz.
Oysaki daha ekonomik ve daha faydaci olani yapilan
bir yatinmdan mimkin mertebe yararlanabilmektir.
Ne yazik ki bunu basaramiyoruz. Ama izQ projesinde
bir yapinin tekrardan hayata kazandiriimasi, birtakim
ilave donanimlarla gl¢lendirilmesi, yeni fonksiyon ve
teknolojilerin adaptasyonuyla givenli hale getirilerek
hayata kazandirimasi érnegini bizzat yasamis
bulunuyoruz. Gerek uygulama hizi gerek ekonomik
olmasi agisindan hi¢ de fena olmayacak bir sonug
alinabildi. Bu da genel kanaat olan “Bunu yikip bastan
yaparsak ¢ok daha ekonomik olur, hem de keyfimize
gore yapariz, daha bastan duizenleriz,” dislincesinin
isin kolayina kagmak oldugunu gdésteriyor. Ne yazik ki
genellikle kolayina kagiyoruz.

Biz 6zellikle potansiyeli olan birtakim mimari degerlerin
ve yapllarin tekrardan glincellemeye tabi tutularak
hayata kazandinimasinin son derece degerli oldugunu
disintyoruz. Bunun bir 8nemi daha var bu arada.
“Kentsel bellek” dedigimiz, mimari dilimiz, kent
dokumuz var ise aslinda onlarin sirekli degismemesi
gerekiyor. Dolayislyla en azindan potansiyeli olan
yapllarimizi korumak ve onlar gtincelleyerek dmurlerini
arttirmak bizim kent kimligimizin korunmasini ve yillar
sonra geldigimizde orada bulunmusluk hissini elde
edebilmemizi saglayacak. Ne yazik ki bunu ¢ogunlukla
yasayamiyoruz. Bu nedenle ¢ok degerli bir konu.

Yapilarda islev doniisiimiiniin sosyo-kiiltiirel hayata
etkileri nelerdir? Siz projelerinizde bunu nasil
go6zlemliyorsunuz?

Melis Varkal

Aslinda biraz 6nce soyledigimiz gibi tekrardan
islevlendirirken ginimuz kosullarini her seferinde
degerlendirmek degerli olabilir. Gokhan dogru bir
seye, kentsel bellege degindi. Mesela izQ projesine
baktigimizda oldukga yepyeni bir islevle geldigi icin
her ne kadar eski halinden uzaklasmis gibi gériinse

de aslinda o yapinin zamaninda kentle kurdugu
baglantiyi devam ettiriyordu. Ornegin kara tarafindaki
cephe hattini korumaya calismamiz veya icerideki ¢ok
degerli bir seramik eserin ingaat sliresince korunmasini
saglamamiz ve sonrasinda da projede hala onun
olmasinda en basindan beri ¢ok Israrci olmamiz gibi
yapida neyi koruyacagiz sorusu da burada dnemli.

izQ inovasyon Merkezi'nde biz isin merkezinde,

cogu zaman da 6zellikle kamu projelerinde yapmak
istedigimiz gibi kentliligi tekrardan degerlendirdik.
Burada en biiyiik avantaj izQ binasinin kentin inaniimaz
6nemli bir yaya aksinda yer aliyor olmasi. Pasaport’tan
Konak’a giderken hemen deniz kenarinda bir yapi. Gok
fazla 6rnegi oldugunu sdyleyemeyecegdim ama kiyi
seridi genelinde izmir’in bdyle bir duvar etkisi vardir.
Yani siz genelde hep benzer bir iliski kurarsiniz kiyidaki
yapllarla. Arada ya bariyer ya bir kafe vardir, bir sey
vardir ama genelde diz bir ylzeydir.

Biz projeye baslarken aslinda “Madem kente bir katkida
bulunmayi diistinilyoruz, kentli bu igin neresinde?”
diyerek aslinda bu ortak alanlar ilk olarak kentli
Uizerinden planlamaya basladik ve deniz tarafinda bir
amfi yaptik. Burasi sosyal medyada ¢ok ilgi géren

bir yere dénustl ve insanlar bunu aslinda kafenin bir
parcasi, bir kafe tasanmi gibi diistintyorlar. Olabilir

tabii ki, herkesin yorumlama bigimidir. GUnki insanlar
kahvesini alip orada keyifli zaman gegiriyorlar. Bana
ilging gelen, herkesin bu tir kentsel mekanlara ne kadar
da ihtiyagc duydugunu gérmek. Bir kafede oturmanin
otesinde bir yer sundugunuzda, bir anda insanlar
“Neden bagka kafelerde boyle yerler tasarlanmiyor?”
diye sormaya baslyor. Ancak tabii bu bir kafenin
o6lceginin Ustlinde bir miidahale. Demek ki yeniden
isleviendirme igin, 6zellikle kamu, kamu ortakl yapilar
veya Ozel girisimlerde bile olabilir, ki bize bdyle talepler
de geldi.
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Yine esnek kullanimlar sdyleyecedim. Esnek kentsel
kullanimlari isin biraz daha merkezine almak gerektigini
dusunlyoruz. Yoksa “Burasi bir inovasyon merkezi,
Ust katlara sirketler gelecek,” diyerek konuya ¢cok daha
konvansiyonel de yaklagilabilirdi. “Sokaktan gecen
insanla ne alakasi var?” denebilirdi ama su anda o amfi
bir etkilesim Uretiyor. Clnki yukarida kahvesini alan
kisi de asagi iniyor, sokaktan gegen de oraya geliyor
ve orasl bir bulusma mekanina dénisiyor ve aslinda
binanin yapmak istedigi inovasyonu organik bir sekilde
yaplyor.

Gokhan Celikag
Melis ¢cok dogru bir noktaya degindi. Bu etkilesim

konusu yarisma déneminde bizim zaten ana konsept
tasarmimizi gelistirdigimiz en énemli fikirdi. Burada
yeniden dénlsUmiin sosyo-kiltirel hayata etkisini
soruyorsunuz. Yapl, izmir Ticaret Odasi’nin merkez
binasiydi, yani idari bir fonksiyonu vardi. Baktiginiz
zaman resmi ve birokratik durusu sebebiyle insanlann
birtakim resmi islemlerini yapmak Uzere geldikleri bir
yerdi. Mesela su anda ¢atisinda bulunan ve ¢ok amagli
etkinlik salonu olarak kullanilan yer aslinda eskiden
izmir Ticaret Odasi’nin meclis salonuydu. Sadece
odanin meclisindeki kisilerin girebildigi bir yerdi.

“Madem kente bir
katkida bulunmayi
duisunuyoruz, kentli
bu isin neresinde?”

)
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Simdi bu déntisim ve drneklem Uzerinden konusacak
olursak neye yaradi? Siradan bir vatandasin herhangi
bir etkinlige katilmak izere —bu bir konferans olabilir,
kokteyl olabilir, belki bir egitim olabilir— kullanabildigi
bir salona dénustul. Eskiden de bir kamu yapisiydi ama
su an daha gegirgen, insanlari daha da kucaklayan bir
yapiya burtndd.

Benzer sekilde aslinda sunu sdyleyebilirim. Yapinin
eski kimliginde belli noktalarda énemsizlik bulduk

ama o iliskiyi biraz kinp tam tersine samimi ve

daha davetkar bir sey olusturmaya galistik. Clnku
tasarimdaki inovasyon fikri insanlann ¢gekinmeden

gelip orada soru sorabilecegi, sonra gelip orayi
kullanmaya baslayabilecedi, birileriyle tanisip, bir seyler
Uretebilecegi yani aslinda yaraticiligi destekleyen bir
kamusal durusu desteklemeliydi. Dolayisiyla yapinin
dénisiiml ve yeniden ele alinmasiyla ile birlikte aslinda
kullanimi da degisti. Eskiden kamusal olan bu alan,
kamusalligina devam etti ama o kamusallik igerisinde
insanlarin resmi degil samimi bir sekilde kullanimini,
onlar bir araya getirmeyi, paylasmayi, etkilesmeyi
tetikleyen bir tavn oldu. Bu da aslinda bizim adimiza
mutluluk verici bir donistm. Melis’in de verdigi

amfi érneginde bu sekilde kullaniimaya basladigini
goéruyoruz.

Tasarim alaninda upcycling yani ileriye déniisiimiin
projelerinize yansimasi var mi?

Melis Varkal

Aslinda bu kavramlara retrofitting, yeniden islevlendirme
deniyor. Tam karsiligi yok ama bu kavramla aslinda
yillar &nce, egitim icin ispanya’da bulundugum siirecte
tanismistim. O zaman Barselona’da bir programa
katiimistim. Glney Fransa’da 50’lerde ve 60’larda
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“Bence oncelikle tasarimcilar ama sonrasinda

"V o

butun bireyler adina eneriji verimliligi

konusunda kimulatif farkindaligimizin

artmasi gerekiyor.”

Uretilmis olan sosyal konutlarin aslinda giinimiizde ne
kadar kullanigsiz kaldigini gériiyoruz, bence benzer bir
seyi yakin zamanda biz de kentlerimizde yasayacagiz.
Cunkl ayni tipte inanilmaz sayida konut uUrettik. Hep
kugucuk kiiglcuk odalar, benzer seyler ama nitelikli
konut eksigi var. Bir yandan da elimizde Uretilmis
onlarca ayni tipte apartmanlar var.

Barselona’daki program Lacaton Vassal’'in ortaya
cikardigr ydntemlerle bir apartman yapisinin gok

daha ¢agdas bir kullanimla, ginimdzin ihtiyaglan
dogrultusunda yeniden ele alinmasi Uizerineydi. O
zaman da beni ¢cok etkilemigti ve ben de gelecekte
acikgasi Turkiye’'de benzer bir sey yapacagimizi
diistintiyorum. Yani bizim izQ gibi bir projeyle tanismis
olmamiz buyuk bir sans. Ama bu tur projeler kag kere
denk gelebilir? Ofis ve konut yapilari, ki gok yakin
zamanda Urettigimiz belki 2000’lerin basindaki konut
yapllari i¢in benzer seylerin olabilecegini diisintiyorum.
Su an bizler, buttin mimarlar tekil lcekte bunu yapiyor.
Birisi bir konut aliyor ve orada yasayamayacagini
anliyor. “Hemen bir mimarla ¢calisayim ve burayi benim
ihtiyaclanma gére dondistirsin,” diyor. Ama herkes tekil
tekil bunu yapiyor. Ulkemizde de orta vadede toplumsal
olarak da bdyle bir seyin, 6zellikle yliksek yogunluklu
konutlar lizerinde konusulmaya baglayacagini
disinuyorum.

Gokhan Celikag

Upcycling kavrami biraz yaratici sekilde tekrar
kullanima kazandirmak gibi bir fikir. Melis’in sdylemiyle
aslinda yiizde yuz értlsen bir durum bu. Yapllar,
konutlar icin bu gegerli ama aslinda kentlerimiz

icin de gegerli. Kentlerimizi ne kadar saglikli

kullandigimiz tartismaya acik. Kentteki bazi alanlarnn
belki de cok ekonomik yontemlerle farkl bir sekilde
doénusturilebilmesi de mimkin. Ama bizim dénisim
konularini daha buttncul bir sekilde ele almamiz
gerekiyor. Mesela su an kentsel dénlsim kavrami ¢ok
glindemde ama ne yazik ki 6zellikle emlak degerinin,
emlak rayiclerinin ylksek oldugu bolgelerde bir yatinm
yéntemi olarak degerlendiriliyor. Bu buttncul bakis
acisinin devlet nezdinde de ele alinmasi ve birtakim
tesviklerin verilmesi yapilardaki déntsim kavramini
gelistirebilir.

Melis’in bahsettigi gibi bireylerin tek basina, kendi
zevkine ve bitgesine gbére dénlsiim yapma bigimi var.
Biliyorsunuz cogunlukla tadilat dedigimiz dontstmler
bunlar. Ama bu kapsamda biraz daha tariflenerek
serbestlestiriimesi gerektigini diistinilyorum. Su an
mevcut mevzuatimiz bizi sinirliyor. Baktiginiz zaman
kagit Gstlinde en iyi yazi olabilir. Ama tim kullanicilar
mevzuat disinda kendince birtakim kacgak yollara
gitmeye c¢aligiyorlar. Bunun sinirlarinin biraz daha
esnetilebildigi, insanlarin kendi yagsam bicimlerine
gore uyarlamalarini daha rahat yapabildigi bir
mevzuat olmali. Can givenligi gibi kritik konulardan
bahsetmiyorum. Bu noktada bence bir arayis icinde
bulunulmasi gerekiyor ve kararin sadece kanun
koyuculara kalmamasi gerektigini diistinilyorum.
Bunun yasal gercevesi keske katiimci bir tretim
ydntemiyle, tasarimcilarin da, kullanicilanin da katildigi
bir sekilde birtakim calistaylarda ele alinabilse. GUnki
ne yazik ki su anda iyi bir sey yapmak istediginizde
yasal gerceveler sebebiyle zorlukla karsilasiyorsunuz.
Dolayisiyla yeniden ve yaratici sekilde kullanima
kazandirmak ¢ok degerli.

Geri doniisim anlaminda ¢6p dedigimiz kavramin
bile ne oldugu ¢ok tartisilabilir bir sey. “Bu kalemi ben
artik kullanmak istemiyorum,” dediginizde ¢op diye
atabiliyorsunuz. O ylizden devletlerin ve ilkemizin her
seyi tekrar kazandirma ydninde mimkin mertebe
tesvik vermesi gerektigine inaniyorum. Bu noktada
birtakim yasal déntisimlere de ihtiyacimiz oldugunu
dustntyorum.

Gelecek projelerinizde enerji verimliligi ve
siirdiiriilebilirlik konularinda planlariniz neler?

Melis Varkal

Uzun bir stredir dinyadaki mimarlikta yeri olan ama
Turkiye’de uygulamalarn ¢ok olmayan pozitif sistemleri
ofis olarak zaten her zaman tasanmin bir pargasi
tutuyoruz. Ornegin dogru glines alma, giinesten dogru
korunma ile yapinin isi yikiinii minimize etmek izmir
gibi bir bolgede 6zellikle dnemli. Bunlar zaten yapmaya
calislyorduk ancak zaman icerisinde aktif sistemlerin de
yapllara daha fazla entegre olacagini distiniyorum.

Yakin zamanda bir ofis yapisi yaptik ve yagmur hasadi
talebi oldu, ki eskiden bu kadar kuigliik metrekareli bir
yapida ¢ok tercih edilmezdi. Ama su an metrekareden
bagimsiz olarak yatinmcilardan da bu talep geliyor,

cok sevindirici bir sey. Benzer sekilde bircok konut
yapisinda 6rnegin fotovoltaik panellerle enerji Gretimi
talep edilen bir sey. Bence bizlerin mimariyle daha
entegre olan sistemleri arastirip bunlari daha dogru
kullanmamiz gerekiyor. Mesela cephelerde kullanilan
thin film teknolojisi gibi. 2000’lerin basinda Avrupa’da
enerji Ureten ve ¢ok da sik olan cepheler tasarlanip
uygulanabiliyordu. Ama biz Tirkiye’de genelde baska
onceliklerle ugrastigimiz icin ve bitgelerin kisitl olmasi
sebebiyle bircok durumda yapi maliyetlerini goz ardi
ediyoruz. Bizim de mimarlar olarak sektorl belki bu
anlamda biraz zorlamamiz gerekiyor diye diistiniyorum.
CUnkU siz talep etmezseniz sektor gelismiyor. Bu alana
zaman icerisinde kafa yoracagiz diye distniyorum.

Godkhan Celikag

Aslinda az 6nce strdurilebilirlik baghgi altinda da
sdylemistim. O yilizden ¢ok uzun bahsetmeyecegim
ama sunu ekleyebilirim. Bence 6ncelikle tasarmcilar
ama sonrasinda butln bireyler adina enerji verimliligi
konusunda kiimulatif farkindaligimizin artmasi
gerekiyor. Az 6nce sdyledigim gibi sorun giderek
blyuyor gibi gbzikiyor. Dolayisiyla bu farkindalgi
artirmak adina tasarimcilar olarak tzerimize duseni
yapmallyiz. Sadece tasarmci olmak zorunda da
degiliz; bitin bireyler, vatandaslar olarak hatta diinya
insanlar olarak yénetimde bulunan tim mercilerden
bu konudaki tesviklerin artmasini, dnimizdeki
engellerin kaldinimasini talep etmeliyiz. Bu da 6zetle
farkindalikla basgliyor, farkindalik seviyemiz ylikselmeli.
Daha talepkar olmaliyiz, tesvikler istemeliyiz, vergilerin
kalkmasini istemeliyiz. GUnki gercekten Turkiye

gibi glines enerjisine acik bir tlkede hala Avrupa’nin
cok gerisindeyiz. Bu noktada demek ki birtakim
dizenlemelere ihtiyag var.

Peki son olarak eklemek istediginiz bir sey var mi?

Melis Varkal

izQ ve PayTR ofisine deger verip bu konu lizerine
gorusmek istediginiz icin tesekklr ederim. Umarim
gelecekte de is birliklerimiz sizi zorlayacak sekilde
devam eder. Kii¢lk bir not daha ekleyeyim,
muhtemelen haberdar degilsiniz. Bizi bombe cami
yapimi kadar onu binaya sokmak da zorlayan bir Ar-Ge
sureciydi. ASPEN isin bitiln lojistik tarafinda da ¢ok
destek verdi.

Goékhan Celikag

Ben de ¢ok tesekklr ederim. Belki sunu temenni
olarak sdyleyebilirim: Umarm ASPEN’in genis Urtin
yelpazesinde eneriji verimliligi ve stirdarllebilirlik
basliklanyla ilgili daha fazla Urin ve ¢c6zim gbérmeye
baslariz.
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OFIS
VESAIRE

Based in Izmir, Ofis Vesaire is known for
its interdisciplinary and collaborative
approach to architectural production.

The studio prioritizes the desires and
requirements of its clients in all aspects of
their projects, including interior and urban
design. Additionally, they offer consultancy
services for diverse international projects,
along with construction and project
management expertise. We recently

had the opportunity to interview Melis
Varkal and Gokhan Celikag, the founders
of Ofis Vesaire, who have received
numerous accolades in architectural and
urban design competitions. During our
conversation, they shared insights about
their entrepreneurial journey, the future of
architecture, and their ongoing projects.

Hello, Ms. Melis and Mr. Gokhan. Gould you please share
some information about yourselves?

Melis Varkal

We established Ofis Vesaire in 2014, where Gokhan and | serve
as partners. Our collaboration came about naturally as a result
of our individual pursuits. Prior to joining forces, we each had
our own respective ventures. However, as we embarked on joint
projects, we discovered a shared vision for design and aligned
ethical values. This realization prompted us to consolidate

our efforts under one roof. | graduated from the Department

of Architecture at METU and subsequently embarked on an
enriching educational journey. | spent a semester in Spain and
another in the Netherlands, which deepened my understanding of
architecture. Eventually, | completed my master's degree in the
Netherlands. In 2011, | arrived in Izmir, even though it is not my
hometown. Serendipitously, | crossed paths with Gokhan, leading
to the establishment of our office in this vibrant city.

Gokhan Gelikag

| completed my studies at Istanbul Technical University in

2004, and later pursued further education in the United States.
Following my academic pursuits, | dedicated a significant portion
of my career to TAV Airports, engaging in both domestic and
international projects. During my tenure there, | had the privilege
of sharing my expertise across various departments, including
design and implementation. Interestingly, it was through these
experiences that Melis and | found a connection.Melis's passion
for design, conceptual matters, and creative aspects resonated
with my focus on structural elements and applied design. This
harmonious blend of perspectives allowed us to complement
each other seamlessly throughout our collaboration. Initially, even
before officially becoming partners, there was a period when we
worked together closely. We soon realized that we hadn't pursued
individual projects for an extended period of time. Whenever a
new project arose, Melis would enthusiastically suggest, "Let's
tackle this together." Our partnership evolved organically, driven
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“We have developed methods and

approaches over time to address various

design problems, even those that are

unfamiliar to us.”

by our genuine enjoyment of working alongside one another.

We discovered that by merging our strengths and bridging each
other's gaps, we created a dynamic synergy that enhanced our

collective potential. | believe our official partnership commenced
around 2013, and for nearly a decade, we have been delighting

in the creation of meaningful projects together.

At Ofis Vesaire, your involvement spans across a diverse
range of projects, ranging from interior design to urban
planning. Could you elaborate on how you implement your
interdisciplinary approach within these endeavors?

Melis Varkal

When it comes to design, scale is not a major concern for us at
Ofis Vesaire. Initially, it may cause some uneasiness, but this is
distinct from the differentiation between architectural design and
urban design. Let's consider the example of a restaurant building
at a scale we have not previously encountered. Currently, we

are working on a chef's restaurant, which is a new experience
for us in terms of collaborating with a chef. However, we have
successfully designed restaurants on numerous occasions in

the past. While it still presents a challenge, we believe we can
tackle it effectively. We have developed methods and approaches
over time to address various design problems, even those that
are unfamiliar to us. When such a situation arises, we gather
together, engage in thoughtful deliberation, and chart our own

course of action. This process encapsulates the essence of
our profession's beauty. The outcome remains unknown, as it
gradually emerges throughout the design process. With each
project, we accumulate valuable experience.

During our initial foray into urban design, questions arise about
where to begin with large-scale projects. Yet, over time, we learn
to ease into the process and become more comfortable with

it. This gradual evolution is part of the rewarding journey we
embark on.

Gokhan Gelikag

Furthermore, | would like to emphasize that our inclination
towards questioning plays a significant role. As Melis mentioned,
and as is commonly experienced by everyone, we frequently
encounter new design challenges. These can range from a
sprawling 12-kilometer coastline to a small hut or booth. Each
project presents its own unique set of truths and crucial aspects
that demand scrutiny. Instead of approaching these subjects with
a predetermined set of standards, it is essential to conduct a
case-specific evaluation for each one.

Let's consider housing as an example. With each dwelling, we
strived to uncover its unique narrative and essence, whether

it be a detached house or a collective living space like an
apartment building. This approach compelled us to continuously
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question and deeply understand the subject, ensuring that we
addressed the users' needs effectively. We never assumed,

"We already know everything about this subject.” While our
experiences built upon one another, we embraced the notion
that each project was distinct, fostering a perpetual sense of
curiosity. Sometimes, when we encountered entirely unfamiliar
topics, our initial reaction might have been, "How can we tackle
this?" It might have taken time to grasp the subject matter and
develop a methodology. However, we swiftly recognized that this
perspective shed light on our designs, even when we believed
ourselves to be novices in the particular area. By embracing this
mindset, we discovered that even seemingly uncharted design
territories offered opportunities for growth and innovation.

Certainly, | would also like to address our interdisciplinary work,
as you inquired about it. We have recently encountered this
dynamic in our projects as well. Various engineering disciplines
inevitably intersect with our design topics, both at the urban
scale and in small-scale housing projects. Regrettably, in Turkey,
architectural approaches and design processes are sometimes
carried out independently from engineering considerations. This
is particularly prevalent in licensed commercial projects, where
there is a tendency among implementers to adopt an approach
of "You handle the architectural design, we will take care of

the practical implementation." However, such a disconnect
between design and implementation often leads to challenging
situations and numerous setbhacks during the construction phase.
Consequently, regardless of whether our clients explicitly request
it, we strive to maintain close communication and collaboration
with engineering groups right from the project's inception.

By fostering this proactive relationship, we aim to bridge the

gap between architectural design and engineering, ensuring a
smoother and more seamless implementation process.

Take lighting applications as an example. While the source of
electricity may seem like an electrical matter, it is, in fact, an
integral part of the design process. We consider this aspect right
from the beginning of our projects, making it a priority to address
these issues in collaboration with engineers. By working closely
with them, we strive to ensure that lighting is implemented
correctly and accurately once the projects are completed.

In recent times, additional disciplines, such as acoustic
consultancy, have gained prominence. We make concerted efforts
to maintain close communication and collaboration with experts
in all relevant disciplines, fostering a comprehensive and holistic
approach to our projects.

In 1986, Izmir Chamber of Commerce building was
designed for administrative needs. How did the design
process of 1zQ Entrepreneurship and Innovation Center
project start? What kind of a path did you follow? Can we
get some information about it?"

Melis Varkal

First and foremost, it is important to note that the 1zQ
Entrepreneurship and Innovation Center includes the back
building. The innovation center itself is a structure located by the
seaside. This entire endeavor began with a design competition
that we participated in alongside a talented team, and we were
fortunate enough to receive a notable award. Following this
recognition, we proceeded with the implementation phase.

The design process was truly enjoyable for us, as we have a
deep-rooted passion for revitalizing existing buildings. This
philosophy extends to various projects, ranging from small-
scale detached housing to larger public ventures such as the
Izmir Chamber of Commerce building. We aim to promote this
architectural discourse in multiple contexts. In a time when
demolishing and rebuilding is often favored, we find great value
in transforming and reusing buildings within the existing urban
fabric. Undoubtedly, this process presented its fair share of
challenges, and it would have been easier to opt for demolition
and reconstruction. However, we firmly believe that approaching
the project in this manner was the right course of action.
Ultimately, we are genuinely delighted to have played a part in
this project.

Gokhan Gelikag

As Melis aptly stated, uncovering the potential of an existing
building and reshaping it with a new purpose is an incredibly
intriguing endeavor. The Izmir Innovation Center, which currently
occupies this building, holds significant historical and urban
importance as it was once the former presidential headquarters
of the Chamber of Commerce. It has left an indelible mark on the
bureaucratic, urban, and local identity of the area.

In Turkey, the prevailing notion often leans toward the easier
route of demolition rather than restoration. However, the Izmir
Chamber of Commerce exhibited a commendable vision by
initiating a competition and subsequently committing to the
project, steadfastly striving to bring it to fruition in collaboration
with our team. This project holds immense value in terms of
preserving the old structure and maintaining the urban identity,
creating a building that resonates with people's recognition and
familiarity. The strengthened structure has been reintroduced
into people's lives with a fresh and revitalized purpose. The
response from our surroundings has been overwhelmingly
positive, with expressions of appreciation and delight. Even our
client expressed satisfaction, remarking, "I'm glad we chose not
to demolish it and start from scratch. I'm pleased to witness its
revival and renewed vitality." The sentiment of preserving the
building's heritage and breathing new life into it has been widely
embraced.

Could you please share the design vision behind the
PayTR Ofis Izmir project? Specifically, we are interested
in understanding how the design aimed to create
collective spaces and promote a sense of motivation for
collaborative work.

Gokhan Gelikag

PayTR is an innovative and dynamic virtual point-of-sale (PQS)
company that embodies contemporary technologies. Given the
company's identity and the rise of remote or hybrid work models,
particularly accentuated by the ongoing pandemic, the office
structure underwent an intriguing transformation. When PayTR
initially approached us, they envisioned a bustling office space,
accommodating potentially up to a hundred people. However,
during our initial discussions and subsequent training sessions
based on these numbers, we realized that the resulting spaces
felt cramped, uncomfortable, and lacked an enjoyable ambiance.

Through our sketches and proposals, we gradually convinced
PayTR to reconsider their approach. We posed the question,

"Will there truly be such a large crowd occupying the space
simultaneously?" As the dialogue progressed, they acknowledged
that not everyone would typically be present in the office at

the same time. This realization led us to deviate from the
conventional office logic of two decades ago, where each
individual had a designated desk and computer.

PayTR acknowledged that employees primarily worked with
laptops and tablets, rendering fixed computers unnecessary.
Consequently, we embraced the concept of creating a more
flexible and pleasant environment where individuals could work

“We aimed to
create a workspace
that embraced

the advantages of
technology while
offering flexibility
and collaborative
opportunities.

The result is a
versatile workspace
that encourages
employees to

work together, yet
allows for individual
autonomy.”

at shared tables. This shift allowed for a more dynamic and
adaptable workspace, aligning with the evolving needs of the
company and its employees.

The combination of technological advancements, the impact of
the pandemic, and the nature of the industry PayTR operates

in, which is conducive to remote work, all played significant
roles in the design process. We aimed to create a workspace
that embraced the advantages of technology while offering
flexibility and collaborative opportunities. The result is a versatile
workspace that encourages employees to work together, yet
allows for individual autonomy. It provides the freedom to choose
when and where to work, whether it's sitting at a table with a
view of the sea while enjoying a cup of coffee or retreating to

a peaceful room for focused solo work. This approach fosters a
sense of balance, enabling individuals to work in groups when
collaboration is needed and to find solace and concentration
when required.

The design proposal was developed with these principles in
mind, and we are pleased to see that employees are embracing
this approach with enthusiasm. The workspace has transformed
into a pleasant environment that accommodates various working
styles, ultimately enhancing productivity and well-being.

Melis Varkal

The most time-consuming aspect of the project was, in fact,
developing these scenarios. As Gokhan pointed out, PayTR is a
new, dynamic company experiencing rapid growth. Therefore,
certain aspects were collaboratively explored with the architect.
We actively engaged in discussions such as, "How would the
new team prefer to work?" Numerous scenarios were considered,
and it became evident that incorporating flexibility would
greatly benefit the company. Since they were still in the process
of establishing patterns, this collaboration was particularly
enjoyable.

Having the opportunity to sit down with the team of an evolving
company and collectively envision the ideal working environment
was truly rewarding. Rather than renovating an office space with
pre-established structures, we embarked on a journey to create a
space from scratch, tailored to their specific needs.

ASPEN's glass partition wall systems were utilized in two
notable projects: the 1zQ Entrepreneurship and Innovation
Center and the PayTR Izmir Office. What is the significance
of materials in office design? How have ASPEN products
and systems been utilized in this context?

Melis Varkal

ASPEN's glass glazing systems were crucial in achieving the
desired transparency and separation in the PayTR project.
The incorporation of playful forms further enhanced the
design. ASPEN's solutions proved effective in meeting these
requirements. In the larger-scale 1zQ building, simpler and
more geometric elements were chosen to be spread across all
floors. The door systems used within the glass joinery were
architecturally impactful. Notably, elements like door opacity
and the repetition of wooden surfaces became important design
elements in specific areas of the building.

When selecting materials for office and other projects, we
prioritize a non-decorative approach. For instance, if we choose
to incorporate wood on a ceiling, we do so in a geometric
manner, strategically placing it in key architectural areas to
create emphasis and offer a unique architectural experience.
We avoid the mindset of adding materials simply for the sake
of making a space warmer after its completion. This philosophy
extends to our interior architecture projects as well.

In our approach, we prefer to create material differentiations
through elements such as geometry, texture, surface
differentiation or complementarity, and shading. We believe

that these factors contribute to a more engaging and impactful
design. In the PayTR project, the use of materials was
particularly significant, as they seamlessly followed one another,
resulting in a cohesive and harmonious visual composition.

Gokhan Gelikag

Regarding the emphasis on ASPEN in the question, | can provide
the following response. In both the 1zQ Innovation Center and the
PayTR project, we sought out products and materials that offered
comprehensive solutions. It's important to note that these are not
merely materials but rather building elements in their own right.
ASPEN's product offerings encompass a system that addresses
various aspects, including sound insulation, thermal insulation,
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transparency, and lighting. As a result, our top priority in all our
architectural projects is to collaborate with suppliers who can
meet our design requirements by providing suitable products.

ASPEN stands out significantly in comparison to other companies
in this regard. While it's possible to procure standard products
from various suppliers, the PayTR Office, as exemplified by Melis,
required a unique solution: curved glass with single glazing,
combining the glass partition system with glass glazing. We
encountered limited options for sourcing such a specialized
product, as it demanded innovation and dedicated research and
development (R&D) efforts. Fortunately, ASPEN came forward
with a system that could bring our envisioned design to life.
Their collaboration enabled us to successfully achieve our
design objectives. We highly value ASPEN for their ability to
provide innovative solutions and work alongside us in product
development.

You could also consider referencing the Sepera Move
system, a versatile movable partition wall system.

Gokhan Gelikad

Yes, we have an acoustic openable separation wall there in our
1zQ project. In the multi-purpose hall, we could quickly transform
the entire facade into a unified event space with its foyer.
Alternatively, for smaller events accommodating 200-250 people,
we could close it off, effectively isolating the sound from the
foyer and creating distinct sections for the event and foyer. We
greatly value this technology and technique and are immensely
satisfied with its performance.

Melis Varkal

| can also mention that raised floors, specifically an ASPEN
product, were used in izQ. Despite being an unsuitable structure
for raised floors, as they are commonly found in contemporary
office or residential buildings, we faced significant challenges
due to the floor heights built in the 80s. Nevertheless, we
believed that the izQ Innovation Center had a mission to
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“There is relatively less customization

in office projects, and there seems to

be a different emphasis on production

sensitivity. Residential projects, on the

other hand, hold a more special position

for us at Ofis Vesaire.”

continually reinvent itself, potentially accommodating different
innovative companies in the future. Considering the prominence
of common areas in izQ, it seemed impractical to turn it into a
perpetual construction site. We managed to convince the client
to implement raised floors, but we needed a technology that
could provide solutions at very low heights. Once again, we
collaborated with ASPEN in this regard.

Gokhan Gelikag

We had a maximum height limitation of 7-8 cm for the raised
floor. Thankfully, ASPEN was able to address this requirement
and successfully install the raised floor within the specified
height range.

Given that your portfolio predominantly consists of office
and residential projects, I'm curious to know the key
distinctions you take into account when designing and
architecting workspaces versus living spaces.

Gokhan Celikad

Allow me to share my initial thoughts before Melis takes the
floor. Even within the realm of housing projects, there exist

distinct categorizations. For instance, when a project evolves into
a detached residence or a single-family home, the considerations
become more specific, such as the size of the family or the
group it accommodates. On the other hand, when dealing with
collective residences, factors like privacy and security remain
consistent. However, the design of a private residence is

shaped by the specific lifestyle of the occupants. Consequently,
every aspect, from the color scheme to the chosen textures, is
determined with that particular user in mind. Lately, we have
been frequently engaged in projects of this nature. Now, I'll pass
the floor to Melis.

It's almost as if we design every aspect, from the plasterwork

to the selection of objects, in collaboration with the individual
user, considering their personal taste. Of course, when we
disagree with certain customer demands, we act as consultants
and provide our professional input, saying, "This might not

be the best approach.” However, ultimately, the design is

shaped according to their taste, usage requirements, lifestyle,
and preferences. On the other hand, office design is less
personalized. When it comes to office spaces, we focus on
understanding the company's sector, working style, and ethos, as
we discussed earlier with the PayTR example. There is relatively
less customization in office projects, and there seems to be a
different emphasis on production sensitivity. Residential projects,
on the other hand, hold a more special position for us at Ofis
Vesaire. They are the projects that we approach with the utmost
sensitivity, as they involve people's homes—a place where the
user also has a personal attachment. We believe that the process
should involve close collaboration, addressing every detail
together. We strive to implement this approach to the greatest
extent possible.

Melis Varkal

| would like to add to Gékhan's insights. He articulated the
difference quite effectively. Office structures require a certain
level of flexibility due to the changing nature of work styles.
Interestingly, we now see similar sensitivities emerging in
residential design as well. Although the home is a private space,
from an architectural standpoint, we also incorporate similar
flexibilities. This is because people's relationship with their
homes has transformed into something that is continuously
evolving. In the past, homes primarily served as places to unwind
after work, sleep, and eat. However, nowadays, people desire

to accomplish various activities within their homes. We recently
worked on a delightful residential project where people not only
work from home on certain days of the week but also engage

in sports activities. The concept and content of homes have
undergone significant changes, leading to a trend of transforming
houses into multifunctional living spaces. If we consider the most
fundamental differentiation, as Gékhan mentioned, offices require
much more flexible planning, focusing on contemporary ways of
working.

How do you assess the impact of sustainability on
architectural practices?

Gokhan Gelikag

Sustainability goes beyond architecture, buildings, and cities. It
has undoubtedly become one of the most critical considerations
in every facet of our lives. We are well acquainted with concepts
such as energy consumption, carbon dioxide emissions, and
global warming. Unfortunately, as a society, we have been slow
to react to these issues. We have witnessed the destruction

of nature, the melting of glaciers, and the emergence of
alarming scenarios. The gravity of the situation reminds us that
sustainability encompasses not only our built environment but
also extends to the food we consume and the air we breathe.
Therefore, the buildings crafted by architects also play a role in
shaping the sustainable landscape we aspire to achieve.



Certainly, it is true that sustainable products may not always
be readily accessible or viable for every project. However, as
architects, what is our responsibility in such cases? In reality,
there are opportunities to develop more sustainable solutions
across a range of budgets. As professionals, perhaps we need to
think outside the box and question ourselves, "What alternative
options can be applied here instead of the conventional ones?"
This is not merely a concern of the present; it will continue to
be an increasingly critical issue in the future. As individuals,
we should unquestionably prioritize sustainability within the
framework of design in all our projects. By doing so, we can
contribute to the long-term well-being of our environment and
make a positive impact on the future.

In our building designs, it is crucial to prioritize factors such

as material selection, mechanical systems, and passive air
conditioning methods. These aspects are increasingly shaping
our lives, and their impact continues to grow significantly. While
sustainability may not have been a prominent consideration
5-10 years ago, its importance has been steadily increasing,
and | anticipate it will continue to do so in the next 5 years.
Therefore, | believe it is imperative to keep sustainability at the
forefront, considering it as one of the most crucial criteria in
both material preferences and design decisions. By doing so, we
can create buildings that not only meet functional and aesthetic
requirements but also contribute positively to the environment
and our overall well-being.

What are your thoughts on the reusing implemented in the
1zQ Entrepreneurship and Innovation Center project, which
has garnered attention in the fields of architecture and
design?

Melis Varkal

During our conversation about the design process of 1zQ, we
briefly touched upon the subject of refunctionalization, which
is of great interest to us. It goes beyond simply changing

the function of a space; even preserving the same function
becomes significant in light of new contemporary technologies
and living conditions. In all honesty, there are relatively few
examples that focus on this topic. In the case of 1zQ, the
building itself is old, and we had to make significant structural
interventions to accommodate its ambitious program during the
refunctionalization process. Extensive research, discussions,

“In our building
designs, it is crucial to
prioritize factors such
as material selection,
mechanical systems,
and passive air
conditioning methods.
These aspects are
increasingly shaping
our lives, and their
impact continues to
grow significantly.”

and consultations were conducted as part of this endeavor. The
building had a conventional reinforced concrete system with a
gallery space in the middle. We had the opportunity to bring the
structure to life by incorporating various systems such as carbon
fiber reinforcement and new steel floors. It was an enlightening
process for all of us, and the design of the structural system
emerged as one of the most crucial aspects of the project.

Gokhan Gelikag

Refunctioning is a concept that genuinely interests us. However,
it is essential to acknowledge the existing value of a structure.
When we consider the economic perspective, it is unfortunate
that the lifespan of buildings in our country tends to be shorter
compared to many other developed nations. Consequently, after
investing in a structure, it is often easy for us to disregard it. Yet,
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the more economical and pragmatic approach is to maximize the
potential of the investment. Regrettably, this is something we
struggle to achieve.

However, in the case of the 1zQ project, we had the opportunity
to personally experience revitalizing a building. By strengthening
it with additional equipment and incorporating new functions and
technologies, we were able to ensure its safety and breathe new
life into it. The outcome was quite satisfactory, both in terms

of the speed of implementation and economic considerations.
This demonstrates that the prevailing notion of demolishing

and rebuilding from scratch, based on personal preferences

and starting from scratch, is simply choosing the path of least
resistance. Unfortunately, we often tend to take the easy way out.

Reviving architectural values and unlocking the potential of
buildings through updates is of immense significance to us.
There is an additional importance to this endeavor. Preserving
what we refer to as "urban memory" and maintaining the
continuity of our architectural language and urban fabric should
not be disregarded. By safeguarding buildings with potential
and extending their lifespan through updates, we can preserve
our urban identity. This ensures that when we revisit these
spaces years later, we can experience a sense of connection
and familiarity. Sadly, we often miss out on this opportunity.
Therefore, the act of reviving and updating buildings is an
invaluable subject that should be embraced.

What are the effects of the transformation of function in
buildings on socio-cultural life? How do you observe this
in your projects?

Melis Varkal

When it comes to refunctionalizing buildings, it is crucial

to assess the current conditions and consider the value of
urban memory, as Gokhan rightly mentioned. Taking the 1zQ
project as an example, despite undergoing a transformation

in function, it managed to maintain a connection with the city
and its historical significance. Preserving certain elements of
the building becomes important, such as retaining the facade's
original line or safeguarding valuable artifacts found within the
structure. In the case of the 1zQ Innovation Center, we prioritized

Click! | 027



the reevaluation of urbanity, particularly in public projects. One
significant advantage was the center's strategic location along
a prominent pedestrian axis in Izmir, adjacent to the seafront
between Pasaport and Konak. Although not many examples
exist, there tends to be a wall-like effect along the coastline in
Izmir. Typically, there is either a barrier or a cafe separating the
buildings from the sea, resulting in a flat surface relationship.
During the initial stages of the project, we consciously
considered the concept of urbanity and its contribution to the
city. We wanted to create shared spaces that would engage

with the urban environment, so we designed an amphitheater
overlooking the sea. Interestingly, this space has gained
significant popularity on social media, with people perceiving it
as part of a café design. It can indeed be interpreted in various
ways, as people enjoy their coffee and spend enjoyable moments
there. What fascinates me is witnessing the strong demand for
such urban spaces. When you offer more than just a typical café
setting, people start questioning why similar spaces are not
designed in other cafés. However, it's important to note that this
intervention goes beyond the scale of a café. Such approaches
to refunctionalization can be applied in public buildings, those
with public-private partnerships, and even private initiatives. In
fact, we have received requests for similar projects based on this
model.

I'd like to emphasize the importance of flexible urban uses
once again. We believe that these uses should be given more
prominence. Otherwise, the approach could have been much
more conventional, treating the innovation center as a separate
entity with companies occupying the upper floors, disconnected
from the people passing by on the street. However, with the
presence of the amphitheater, we have created an environment
that fosters interaction. People who enjoy their coffee upstairs
also come downstairs, while those passing by on the street

are drawn to the space. It has become a meeting place that

organically facilitates the innovative atmosphere the building
aims to cultivate.

Gokhan Gelikag

Melis brings up a great point. The aspect of interaction was

a crucial element that we had already incorporated into our

main concept design during the competition phase. You asked
about the impact of reusing on socio-cultural life. Originally, the
building served as the headquarters of the Izmir Chamber of
Commerce, primarily fulfilling administrative functions. Due to its
official and bureaucratic nature, it mainly catered to individuals
who came for official transactions. For instance, the space on
the roof, which now functions as a versatile event hall, previously
served as the assembly hall for the Chamber of Commerce. Only
the members of the assembly had access to it. Now, let's discuss
the transformation and its implications. The space has been
converted into a hall that can be used by any ordinary citizen to
attend various events, such as conferences, cocktail parties, or
training sessions. It has evolved from being a public building to
becoming more accessible and inclusive, welcoming a broader
range of people.

Similarly, I would like to add that during the project, we identified
certain limitations in the building's old identity. We aimed to
challenge those limitations and create a more genuine and
inviting atmosphere. The design concept of innovation supported
a public stance that encouraged creativity, where individuals
could come without hesitation, ask questions, start utilizing

the space, meet others, and engage in productive activities.
Therefore, through the transformation and reimagining of the
building, its purpose has undergone a significant change. While
it remains a public space, it now fosters a more sincere and
informal environment that encourages people to come together,
share ideas, and interact. This transformation brings us great
satisfaction. As observed in the example of the amphitheater

“One significant advantage was the center's

strategic location along a prominent

pedestrian axis in lzmir, adjacent to the

seafront between Pasaport and Konak.”

mentioned by Melis, we witness the space being utilized in
precisely this manner.

Do your projects incorporate upcycling in the field of
design?

Melis Varkal

The concepts of retrofitting and refunctionalization are closely
related to the idea of upcycling. | first encountered this concept
years ago during my training in Spain, specifically in Barcelona.
It was eye-opening to witness the current ineffectiveness of
social housing built in the 1950s and 1960s in southern France,
and | believe we may soon face a similar situation in our own
cities. We have witnessed an abundance of mass-produced,
standardized housing units lacking quality. Additionally, we have
numerous apartment buildings that share similar characteristics.

During the program in Barcelona, we explored the concept of
reevaluating an apartment building using more contemporary
approaches aligned with present-day needs, inspired by

the methods developed by Lacaton Vassal. It left a strong
impression on me, and | genuinely believe that we will witness
similar endeavors in Turkey in the future. Projects like izQ are
exceptional opportunities, but how often do we come across such
projects? | believe similar opportunities can arise for office and
residential buildings, which were predominantly built in the early
2000s. Currently, architects are individually undertaking these
transformations on a smaller scale. When someone purchases

a house and realizes it doesn't meet their needs, they seek

the assistance of an architect to adapt the space accordingly.
However, this process is predominantly individualized. In our
country, | anticipate that in the medium term, there will be a
broader social discussion on the topic, particularly concerning
high-density housing.

Gokhan Celikag

The concept of upcycling is akin to the idea of creatively reusing
resources. It aligns perfectly with Melis' viewpoint. This principle
applies not only to buildings and residences but also to our cities
as a whole. The way we utilize our cities and their potential

for transformation is a subject of ongoing debate. It's possible
to reimagine certain areas of the city through cost-effective
methods, but we should approach transformation issues from a
holistic standpoint. Currently, urban transformation is primarily
seen as an investment strategy, particularly in areas with high
real estate values and rents. However, if the state adopts a
comprehensive perspective and provides incentives, it can
greatly enhance the concept of building transformation.
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As Melis pointed out, individuals have the option to undertake
transformations according to their own preferences and financial
capabilities, often referred to as renovations. However, | believe
there is a need for clearer and more flexible regulations in this
context. While our current legislation may appear well-written on
paper, many users find themselves resorting to illegal methods
to bypass its limitations. We require legislation that allows for
greater flexibility, enabling people to adapt their living spaces
more easily to their lifestyles. I'm not suggesting compromising
on critical safety issues. Instead, | propose exploring a
framework that expands the boundaries, taking into account the
input of designers and users through participatory workshops.
Currently, encountering legal obstacles when attempting to
undertake positive changes can be discouraging. Therefore, it is
crucial to encourage and support the creative reuse of spaces
within a more conducive legal environment.

The concept of what is considered "garbage" in terms of
recycling is highly subjective and open to debate. For instance,
when we no longer want to use a pen, we often discard it as
waste. However, | strongly believe that governments and our
country should provide incentives to encourage recycling in all
possible aspects. It is essential to introduce legal transformations
that promote recycling and minimize waste generation.

How do you envision integrating energy efficiency and
sustainability into your future projects?

Melis Varkal

We have consistently embraced positive architectural systems

in our practice, even if they haven't been widely implemented

in Turkey. One area we prioritize is reducing the building's

heat load through effective solar gain management and sun
protection, which holds particular significance in a region like
Izmir. While we have already been incorporating these principles,
we anticipate the increasing integration of active systems into
buildings as we move forward.

Recently, we've observed an increasing demand for sustainable
features in our projects. For instance, in a small office building
we constructed, there was a request for rainwater harvesting,
which traditionally may not have been prioritized. Similarly,

in residential buildings, there is a growing interest in energy
generation through photovoltaic panels. It's essential for us to
explore more integrated systems that align with architectural
principles and employ them effectively. Thin film technology, for
example, has been used in Europe to design elegant facades
that also generate energy. In Turkey, however, other priorities
often take precedence, and limited budgets can overlook building
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costs. As architects, we feel a responsibility to drive the sector in
this direction, because without demanding sustainable solutions,
the industry won't evolve. We anticipate dedicating more
attention to this area in the future.

Gokhan Gelikag

Understood. In terms of energy efficiency, it is crucial for us,

as designers, to raise awareness about its importance, not

only among ourselves but also among individuals in general.

The issue of energy efficiency seems to be growing, and as
designers, we have a responsibility to contribute to the solution.
However, it's not just our responsibility alone. As citizens, we
should collectively demand increased incentives and the removal
of obstacles from the authorities. It all starts with raising
awareness and increasing our own understanding. We need to
be more proactive in our demands, advocating for incentives and
tax reductions. Considering that Turkey has great potential for
solar energy, we should strive to catch up with Europe in this
regard. This would require implementing necessary regulations to
facilitate progress in the field.

Lastly, is there anything else you would like to add?

Melis Varkal

Thank you for appreciating the significance of the 1zQ and PayTR
office projects and for expressing your interest in discussing this
matter. | hope that our collaboration will persist in the future,
presenting new challenges for us. | would like to mention one
additional detail that you may not be aware of. The integration
of the bomb glass and the overall R&D process presented a
considerable challenge for us. We received significant logistical
support from ASPEN throughout this endeavor.

Gokhan Gelikag

Thank you sincerely. Allow me to express a wish: | hope to
witness an expansion of energy-efficient and sustainable
products within ASPEN's diverse range of offerings.

“We require
legislation that
allows for greater
flexibility, enabling
people to adapt
their living spaces
more easily to
their lifestyles.
I'm not suggesting
compromising on
critical safety
issues. Instead, |
propose exploring
a framework

that expands the
boundaries, taking
into account the
input of designers
and users through
participatory
workshops.”
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ATIKLARDAN

SURDURULEBILIR

BIR GELECE

INSA

ETMEK...

Kaliforniya ve Hawaii arasinda uzanan Buyuk Pasifik
Cop Alani, Fransa’nin u¢ kati bayikligunde. Her yil
binlerce deniz canlisinin 6lumuine neden olan ve

1,8 milyar adet yiizen plastik parcgasiyla diinyanin
en buyuk okyanus atik deposu olan bu ada bilim
camiasi tarafindan 8. kita olarak adlandiriliyor. Bu
alanda bulunan atiklar denizin dibinde birikirken,
ayni zamanda yuzen atiklar da akintilarla taginiyor.
Sub-tropikal girdaplar ve buylk dairesel akintilar
nedeniyle giderek daha ¢ok birleserek birikiyor.

Atik kavraminin gindelik hayata bu
kadar dahil oldugu modern diinyada,
sUrddrulebilirlik pratikleri de bu
cercevede sekilleniyor. Atiklarin
degerlendirilmesi global arenada

her disiplinde tartisma konusu.

Atik malzemeler 6zellikle kentsel
planlama, mimari ve tasarimda

daha kolay benimsenmekte ve
kullaniimakta. Bu alandaki mevcut
projeler, daha énce kullaniimis
bilesenlerin yeniden kullanimiyla
kolaylastirilan déngisel ekonominin
gerekliliklerini karsilamak tzere
tasarlaniyor.

PLASTIK ATIKTAN
KONUTA...

Dlnyada yilda yaklasik 400 milyon
tondan fazla plastik Uretiliyor. Ustelik
bunun %40’ tek kullanimlik. Plastik
Uriinler dogada 10, 20, 50 ya da

100 yilda degil, tam 1000 yilda yok
oluyor. Basit bir plastik ¢ép posetinin
dahi dogada ¢dzinmesi igin gereken
bu sire insanoglu icin géz ardi
edilmemesi gereken bir sure.

Her gecen giin kendisine daha

fazla kullanim alani bulan plastik
atiklar doga icin buyuk bir tehdit
olusturuyor. Blyuk Pasifik Cop

Alani olarak adlandirilan devasa ¢op
adasinin diger adalardan farki ise
insan eliyle olusturulmus olmasi.
Atiklardan sirdirilebilir bir gelecek
insa etmenin mimkin olduguna
inanan Kolombiyali Conceptos
Plasticos girisimi, plastik atiklar ve
lastikleri tuglaya donlstlrerek konut
yapiminda kullaniyor. Tuglalari lego
mantiginda tasarlayan sirket, bu
sayede montaj kolayligi da sagliyor.
Geleneksel yapi malzemelerinden
daha dayanikli ve daha hafif olan

bu plastik tuglalar distik maliyetli
olmanin yani sira termo akustik, anti
sismikler ve yanmaz olma 6zelligine
de sahip. Ayrica bakterilere ve

Buyuk Pasifik Cop Alani
Kaynak: onepieceaday.ca
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mantarlara elverigli bir ortam
sunmamasl! nedeniyle de saglikl.

SU ALTINDAKI
ATIKLARA SIRA DISI
BiR BAKIS

Her yil ortalama olarak 650

bin ton eskimis balik¢i agi ve
misinanin deniz ve okyanuslara
karistigini biliyor muydunuz? Su alti
canlilarinin yasamini tehdit eden

bu atiklarin toplanmasi denizlerin
ve okyanuslarin gelecegi i¢in son
derece dnemli. Gliney Amerika’da
balik¢ilarin ve yerel halkin topladigi
bu atiklari satin alan Kaliforniya
merkezli Bureo, onlari insanligin
gelecegi icin kaykay, gines g6zIigu
ve iplige donlstirerek slrdurilebilir
gelecek hayaline benzersiz bir katki
saghyor.

OGUTULMUS
KAGITTAN MOBILYA

insanoglu tarafindan
kesfedilmesinden bu yana gindelik
yasamin olmazsa olmazlarindan

biri haline dénlsen kagitlar, atiklar
arasinda hatiri sayilir bir orana sahip.
Yuzyillar boyunca tirll sekillerde
karsimiza ¢ikan kagit, tasarimci

Jens Praet’in elinde bu kez yasam
alanlarimizi stsleyen konsol, sehpa,
sira, bank, ¢cerceve, masa, kitaplik
gibi mobilyalara déntsuyor. Praet ise
oncelikle kagidi konfeti gibi kiclik
parcalara ayirmakla basliyor, daha
sonra bu kagitlar regine ile kanstirilip
kaliplara bastiriliyor ve sikistiriliyor.
Ardindan transparan polikarbonat ile
kaplaniyor. Boylece oldukga saglam,
kullanigh ve sira disi mobilya ve
aksesuarlar elde ediliyor.

KAHVE SADECE
ICMEK iCiN
DEGILDIR!

Kahve cekirdeklerinin atiklarini
otomobil parcalarinda kullanmak
Uzere McDonald’s ile ¢evreci bir

is birligine imza atan Ford Motor
Company, yiyecek ve icecek
atiklarinin yaratici bir sekilde
degerlendirilmesi konusunda tim
diinyaya adeta ders veriyor. Bu
ydéntemde kahve ¢ekirdegi atiklari,
disuk oksijende yuksek dereceyle
isitiliyor. Ardindan plastik ve diger
ek maddelerle karistirilarak ortaya
cesitli sekillere donustuirilebilme
6zelligine sahip bir madde c¢ikiyor.
Kahve c¢ekirdegdi atiklarindan olusan
bu bilesenler, far yuvasi ve i¢ ve dis
kaporta parcalarinin sahip olmasi
gereken kalite 6zellikleriyle uyusuyor.
Bu ydéntemle Uretilen pargalarin bir
diger 6zelligi ise %20 oraninda daha
hafif olmasi ve kaliplama asamasinda
%25 daha az enerji kullanimina
imkan saglamasi.



CREATING A

SUSTAINABLE FUTURE

THROUGH WASTE

TRANSFORMATION

Spanning across the expanse between California and Hawaii, the Great Pacific Garbage
Patch looms as a colossal environmental challenge, stretching three times the size of
France. Serving as the world's largest oceanic waste repository, this "8th continent" as
deemed by the scientific community, harbors a staggering 1.8 billion pieces of floating
plastic. Tragically, the presence of this floating debris claims the lives of numerous sea
creatures each year, leaving an indelible mark on marine ecosystems. While a significant
portion of the waste in this region settles at the ocean floor, the continuous circulation of
floating debris, propelled by sub-tropical eddies and vast circular currents, perpetuates

its relentless accumulation.

Kaynak: cnbc.com

In our contemporary world, where the notion of
waste permeates daily existence, the pursuit of
sustainability is intricately woven into this very
fabric. Across various disciplines on a global
scale, there is a growing focus on harnessing
the potential of waste materials. In urban
planning, architecture, and design, there is a
notable shift towards embracing these materials
and incorporating them into innovative projects.
The current wave of initiatives in this field

aims to align with the principles of the circular
economy, where the reuse of preexisting
components takes center stage.

FROM PLASTIC WASTE
TO HOUSING

The global production of plastic surpasses a
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staggering 400 million tons each year, with

a concerning 40% comprising single-use

items. Disturbingly, the lifespan of plastic in
nature extends far beyond decades. Rather
than vanishing within 10, 20, 50, or even 100
years, plastic endures for a staggering 1000
years. This protracted timeline holds a profound
significance that should not be disregarded by
humanity.

The escalating utilization of plastic in various
applications poses a formidable threat to the
natural world. Amongst the plethora of islands,
the Great Pacific Garbage Patch stands apart,
its existence a testament to human activity.
However, initiatives like Conceptos Plasticos

in Colombia envision a sustainable future built
upon waste. By ingeniously transforming plastic
waste and discarded tires into bricks, this

180

.

visionary company pioneers a novel approach to
housing construction. These innovative bricks,
designed akin to Lego pieces, facilitate easy
assembly while surpassing traditional building
materials in durability and lightness. Not only
are they cost-effective, but they also exhibit
remarkable properties such as thermal and
acoustic insulation, seismic resistance, and
fireproofing. Furthermore, these plastic bricks
create a health-conscious environment by
discouraging the growth of bacteria and fungi.

AN EXTRAORDINARY
LOOK AT UNDERWATER
WASTE

It is truly astonishing to learn that an average
of 650 thousand tons of old fishing nets and
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fishing lines find their way into our seas and
oceans each year. This waste poses a grave
danger to the lives of countless underwater
creatures, underscoring the crucial significance
of its collection. Recognizing the importance
of addressing this issue, California-based
company Bureo takes action by purchasing
these collected wastes from fishermen and
local communities in South America. What sets
Bureo apart is their innovative approach to
transforming this marine debris into products
with a sustainable future in mind. From
skateboards to sunglasses and even yarn,
Bureo crafts these materials into functional
and eco-friendly goods, making a unique and
meaningful contribution towards the realization
of a sustainable future for humanity.

FURNITURE MADE OF
SHREDDED PAPER

Throughout its history, paper has evolved into
an indispensable component of our daily lives,
consequently contributing significantly to the
waste stream. However, designer Jens Praet
reimagines the potential of paper, transforming
it into stunning furniture pieces that embellish
our living spaces. With his visionary approach,
Praet takes the humble material through a
remarkable metamorphosis, giving rise to
consoles, coffee tables, desks, benches, frames,
tables, and bookcases. The process begins by
meticulously cutting the paper into tiny confetti-
like pieces, which are then combined with resin,
pressed into molds, and compressed. A final
touch of transparent polycarbonate provides a
protective layer. The end result is furniture and
accessories that defy expectations—strong,
practical, and imbued with an unconventional
charm.

COFFEE IS NOT JUST
FOR DRINKING

Ford Motor Company, in a groundbreaking
partnership with McDonald's, showcases an
inspiring example of reusing food and beverage
waste with eco-conscious innovation. By
harnessing coffee bean waste, the company
imparts a valuable lesson in creative waste
utilization. The process involves subjecting the
coffee bean waste to high temperatures under
controlled oxygen levels. This transformed
material is then combined with plastic and other
additives, forming a versatile substance that
can be molded into various shapes. Remarkably,
these coffee bean waste components meet

the stringent quality standards required for
headlight housing, as well as interior and
exterior body parts. Furthermore, the parts
produced through this ingenious method are
20% lighter and contribute to a 25% reduction
in energy consumption during the molding
process.
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Rising Moon Pavilion by Daydreamers Design
Kaynak: weurbanist.com

21. yuzyil kuresel anlamda toplumlari tuketim kdaltura ile sekillendiriyor.
Artik insanlar sadece ihtiya¢c duyduklari seyleri satin almakla kalmayip
ayni zamanda tuketimi bir statli gostergesi, toplumsal kabul araci

ve kigisel tatmin kaynagi olarak da kullaniyorlar. Ancak, tuketim
kultirandn yayginlagmasi birgok sorunu da beraberinde getiriyor.
Kaynaklarin sinirli oldugu bir dunyada, surdaralebilirlik kaygilari
artmakta ve tiketim cilginhgi dogal kaynaklarin tikenmesine, atik
uretimine ve gevre sorunlarina yol agmakta. Bu nedenle, tuketim
kiltarine karsi daha bilingli ve surddrilebilir tiketim aligkanliklari
gelistirmek onemli bir hedef héaline geldi.
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BU ESKILER COK YEN:i:
UPCYCLING NEDIR?

Upcycling yani ileri ddntislim kisaca; eskimis, kullanim
Omrind tamamlamis bir Griine, ana Uretim amacinin
disinda bir islev ve form kazandirilarak yasam
ddéngustinin uzatilmasi olarak tanimlanabilir. Bu,
eskimis kiyafetlerden yapilmis banyo paspasi, eski
caydanliktan ya da araba lastiginden yapilmis saksi,
meyve suyu sisesinden yapilmig baharatlik, paletlerden
yapilmis oturma grubu, sebze kasalarindan yapiimig
kitaplik, ¢alisma masasinin gekmeceli kismindan bozma
komodin ya da eski bir mazgaldan turetilmis bir sehpa
seklinde olabilir.

UPCYCLING ILE _
RECYCLING ARASINDAKI
FARKLAR

Aslinda bu gergeveden bakildiginda ileri dontisiim
kavraminin etki alaninin oldukga genis oldugunu da
soylemek mimkiin. ileri déniisiim gogu zaman geri
ddéntsumle kanstirilir. Peki, ama ileri déntstmuin geri
doénlsimden farki nedir? Geri ddntsim cam, kagt,
aliminyum, plastik, elektronik gibi atik malzemelerin
fiziksel ve kimyasal geri dontisim yéntemleri ile
hammadde olarak yeniden Uretim sureclerine dahil
edilerek bu hammaddeden yeni egyalar Uretilmesi
islemidir. Ozetle geri déniistim tamamiyla endistriyel bir
siirectir. lleri déniistim ise esyada birtakim degisiklikler
yapllarak ona yeni bir iglev ve gériinim kazandiriimasi
islemidir. ileri donlistimde kisi yaraticiigini ve hayal
gliclnu kullanarak atil durumdaki esyalar yeniden
kullanilir hale getirir. Tekdiize ve fason Gretimin
egemenligindeki giiniimiiz diinyasinda ileri déntsim
anlayisiyla Uretilen Grlnlerin sayisinin, iginde yasanilan
cografya, sosyo-kilturel altyapi ve bireysel yaraticiliga
gore farkllagsmasi da ileri d6ntisim kavramini cazip
kilan etmenlerdendir. Zira ileri ddnlisim ayni zamanda
kisisellestiriimis Grln yaratmak anlamina da gelir.
Ekonomik ve gevreci bir yonelim olan ileri ddnisiim;
yeni bir Urlin Uretilirken harcanan isglicl, hammadde,
lojistik, enerji gibi pek cok kalemden de tasarruf
edilmesine olanak saglar. ileri déniistim ayni zamanda
surdurdlebilirlik temelinde varligini stirdiiren déngusel
ekonomi kavramina da hizmet eder.

MIMARIDE ILERI
DONUSUM

Yapi malzemelerinin yeniden kullanimi eski
uygarliklardan bu yana uygulanmakta, ancak son
zamanlarda sadece yapi malzemeleri degil, insaatta
tipik olarak kullaniimayan genel atik maddeleri de
yeniden kullanima sokuluyor. Bu uygulama mimari

ileri dénlisim olarak adlandirimakta. Bu uygulamanin
alisiimadik dogasi nedeniyle gesitli dezavantajlar
mevcut. OFeyi mimari amacina uygun hale getirmenin
zorlugu, uygulanabilecegi bina tliriinin sinirlandinimasi
ve mimari ileri ddnlisim konusunda rehber olusturan
arastirmalarin azigi bu dezavantajlardan sadece birkag
tanesi.

Ornegin; etkinliklerde, sergilerde veya festivallerde
kullanilan pavyonlar ve enstalasyonlar, gegici olmalar
yuzinden mimaride déngusel ekonomi agisindan buyuk
bir zorluk olarak ortaya ¢cikmakta. Sinirli bir siire i¢in
kullanilacak bir yapi tasarlarken kaynak ydnetimini ele
almak, malzemelerden maksimum degeri elde etmeye
ve atik kirliligini en aza indirmeye calismak celigkili
gorinmekte. Ancak, diinyada donguselligi tesvik
etmek amaciyla bu yapilari tasarlama seklini yeniden
dustinmemizi saglayacak cesitli stratejiler ve érnekler
var.

Grosfeld Bekkers van der Velde Architecten tarafindan
tasarlanan Sint Oelbert spor salonu okulu, geri
donlstiriimis PVC pencere ve oluklardan elde
edilen Pretty Plastic kiremit ile kaplanan ilk kalici
yapidir. ElImas seklindeki gri renkli bu kiremitler,

plastik bilesimleri nedeniyle yangina karsi korumaldir.
Tum kaliplama ve Uretim hammadde atiklari,

déngtisel ekonomiye fayda saglayan plastik atiklarin
ileri dénisimd icin Hollanda'daki mahallelerden
toplanmustir.

Fransa’da bulunan ve “Bir kisinin atigi baska bir kisinin
kaynagi olur,” ilkesinden esinlenilerek tasarlanan The
Circular Pavilion da mimari upcycling érneklerinden biri.
Malzemelerinin %60’1 atik kaynakli olan bu pavyonda
Paris’teki atiklardan toplanan, monte edilen ve boyanan
mobilyalar yeniden kullaniimis.

Tavyan’da insa edilen EcCOARK projesi “polli-

brick” denilen %100 geri dénlstiriimus polietilen
tereftalat polimerinden yapilmistir. Bu perde duvar
sistemi, kapakli plastik bir membran kullanilarak
kademelendirilmis siselerin birbirine kenetlenmesi
kullanilarak olusturulmustur. Tayvan’da birkag kigsi
tarafindan “diinyanin ilk plastik siseden insa edilen
yapisI” olarak adlandirlan bu yap, plastigin geri
dénistiridlmesinin dnemi konusunda farkindalik
yaratmak amaciyla yapiimistir. Dislk karbon ayak izi ve
emisyonun yani sira, 9 kat ytksekligiyle estetik agidan
da gulzeldir.

Bu gorsel yapay zeka ile olusturulmustur.

The Circular Pavilion
Kaynak: re-thinkingthefuture.com

GUnumduz dinyasinda
ileri donusim anlayisiyla
dretilen dridnlerin
sayisinin, icinde
vasanilan cografya,
sosyo-kulturel altyapi ve

bireysel yaraticiliga gore

farklilasmasi da ileri
donusum kavramini cazip

kilan etmenlerdendir.
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THE ART OF
TURNING OLD INTO
NEW: UPCYCLING

The 21st century has witnessed the profound influence of consumer culture on societies worldwide.
Today, people's purchasing habits extend beyond fulfilling their needs, as consumption has become a
marker of social status, acceptance, and personal satisfaction. However, the widespread prevalence
of consumer culture has also given rise to numerous challenges. In a world with finite resources,
sustainability concerns are mounting, and consumerism has resulted in the depletion of natural
resources, excessive waste generation, and environmental issues. Consequently, fostering conscious
and sustainable consumption habits has emerged as a crucial objective in countering the prevailing
culture of consumption.

THIS OLD STUFF IS SO NEW:
WHAT IS UPCYCLING?

Upcycling is the practice of breathing new life into outdated or
end-of-life products by reusing them for functions and forms
beyond their original intended use. It involves transforming items
such as old clothes into bath mats, reusing an old teapot or car
tire into a flower pot, converting a juice bottle into a spice rack,
utilizing pallets to create a seating group, reusing vegetable
crates into a bookcase, transforming the drawer part of a desk
into a bedside table, or crafting a coffee table from an old grate.
These examples highlight the creative and innovative ways in
which upcycling allows us to reimagine and give new purpose to
objects that would otherwise go to waste.

DIFFERENCES BETWEEN
UPCYCLING AND RECYCLING

Indeed, the concept of upcycling encompasses a wide range
of possibilities. However, it is often mistaken for recycling. So,
what sets upcycling apart from recycling? Recycling involves
the process of converting waste materials like glass, paper,
aluminum, plastic, electronics, etc., into raw materials through
physical and chemical methods. These raw materials are then
reintroduced into production processes to create new goods.
Essentially, recycling is an industrial process that focuses on
transforming waste into new products.

On the other hand, upcycling involves making modifications to
an object to give it a new function and appearance. It relies

on creativity and imagination to reuse idle items. In a world
dominated by mass production and standardized manufacturing,
upcycling stands out as a way to add variety. The number and
types of products resulting from upcycling can vary depending
on geographical location, socio-cultural infrastructure, and
individual creativity. This aspect of upcycling contributes to its
appeal since it allows for the creation of unique and personalized
products.

In summary, while recycling focuses on the industrial process of
transforming waste into new materials for production, upcycling
involves the artistic and imaginative process of giving new

life to objects through creative modifications. Both recycling

and upcycling play important roles in promoting sustainable
practices, but upcycling offers the additional benefit of individual
https://pedersenlennard.co.za/ expression and the creation of one-of-a-kind items.
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konu topic

Upcycling is an economic and environmentally conscious
approach that yields savings in various areas, including labor,
raw materials, logistics, and energy that would otherwise

be expended in the production of new items. By reusing and
transforming existing materials, upcycling aligns with the
principles of a circular economy, which is rooted in sustainability.

UPCYCLING IN ARCHITECTURE

Adaptive reuse materials has a long history dating back to
ancient civilizations. However, in recent times, there has been
an expansion beyond traditional building materials to include

a wider range of waste materials not typically associated with
construction. This practice is known as architectural upcycling.
While architectural upcycling offers potential benefits, it also
comes with several challenges and disadvantages.

One major drawback is the inherent difficulty of adaptive reuse
materials for their intended architectural purposes. Adapting
unconventional materials to meet structural and functional
requirements can be complex and require specialized knowledge
and skills. Additionally, the application of upcycled materials may
be limited to specific types of buildings or architectural styles,
further restricting their use.

Pavilions and installations used in events, exhibitions, or festivals
pose a significant challenge when it comes to integrating circular
economy principles into architecture due to their temporary
nature. Designing a structure intended for short-term use while
striving to optimize resource management and minimize waste
pollution may seem contradictory. However, there are various
strategies and examples from around the world that can inspire
us to rethink the design approach for these structures and
promote circularity.

The Sint Oelbert gymnasium school, an architectural marvel
crafted by Grosfeld Bekkers van der Velde Architecten, proudly
stands as the pioneering structure adorned with the revolutionary
Pretty Plastic tiles. Uniquely formed from recycled PVC windows
and gutters, these exquisite diamond-shaped tiles boast an
elegant shade of gray, all while prioritizing fire resistance
through their innovative plastic composition. Embracing a
sustainable ethos, the project diligently sourced its raw materials
by gathering and reusing plastic waste from local neighborhoods

Both recycling

and upcycling

play important
roles in promoting
sustainable
practices, but
upcycling offers the
additional benefit of
individual expression
and the creation of
one-of-a-kind items.

across the Netherlands. By championing the upcycling of
plastic waste, this initiative plays a pivotal role in advancing the
principles of a circular economy.

Located in France, the Circular Pavilion stands as a testament

to the transformative concept of 'One person's waste is another
person's resource,' embodying the spirit of architectural
upcycling. With sustainability at its core, this remarkable
structure integrates 60% waste-based materials, breathing

new life into discarded resources. The pavilion's furniture,
meticulously gathered from various sources in Paris, underwent
a process of collection, assembly, and artistic painting, ultimately
finding purposeful reuse within its walls.

The EcoARK project in Taiwan showcases an extraordinary
architectural achievement, constructed entirely from 100%
recycled polyethylene terephthalate polymer, commonly known
as 'poly-brick'. This innovative curtain wall system utilizes
interlocking bottles, cleverly arranged and secured with a plastic
membrane and lid. Praised as 'the world's first structure built
from plastic bottles' by many in Taiwan, the EcoARK project
serves as a powerful symbol of the significance of plastic
recycling. Beyond its remarkable environmental benefits,
including a minimal carbon footprint and emissions, this
magnificent structure captivates with its aesthetic allure, soaring
nine stories high and seamlessly blending sustainability with
architectural beauty.

Upcycling is the practice of breathing new

life into outdated or end-of-life products

by repurposing them for functions and

forms beyond their original intended use.

It involves transforming items such as

old clothes into bath mats, repurposing

an old teapot or car tire into a flower

pot, converting a juice bottle into a spice

rack, utilizing pallets to create a seating

group, repurposing vegetable crates into

a bookcase, transforming the drawer part

of a desk into a bedside table, or crafting a

coffee table from an old grate.

The EcoARK Project
Kaynak: re-thinkingthefuture.com
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YAPILARDA ISLEV

“wW e ©

DEGISIKLIGi ILE
SOSYAL DONUSUM

MUMKUN MU?

Yapilardaki kullanim dontgtimi sayesinde kulturin gelecek nesillere daha kolay aktarilabilmesine,
bireylerin ise topluluga ve sehre karsi aidiyet duygusunun gelisimine zemin hazirlanmig olunur. Bir yapinin
atil kalmasi yerine ilk gunku canhliigiyla topluma hizmet vermesi sayesinde gecmisle bugtnin degerleri
kusursuzca bir potada eritilir. Boylece bireyler arasindaki etkilesim artar, topluluk hissi yeniden inga edilir
ve sehir turistik bir deger kazanir. Bunlarin sonucunda da refah seviyesi ve yasam Kkalitesi artar.

Kentler de tipki insanlar gibi dogan,
gelisen, zamanin sartlanina bagl olarak
bagkalasim geciren ve gecirmeye
devam eden birer organizmadir.

Tum bu slire¢ boyunca da siyasi ve
demografik etkenler, sosyo-kultirel ve
sosyo-ekonomik nedenlere baglh olarak
kentin yapilar, kimi zaman yapildiklar
dénemdeki 6zgin islevlerini yerine
getiremeyebilirler. Bunun dogal bir
uzantisi olarak da ¢agin gereklilikleri
dogrultusunda islev degisikligine ihtiyac
duyarlar. Gegmise dair pek ¢ok veriyi ve
sehrin tarihsel hafizasini bugtine tasiyan
tarihi yapilardaki bu kullanim déntisiimd,
sadece ekonomik ve gcevresel fayda
saglamakla kalmaz toplumsal ve sosyal
bir dénlisimi de beraberinde getirir.

KULLANIM
DONUSUMUNON
REFAH SEVIYESINE
ETKISI

Yapinin gegirdigi degisim, icinde
bulunulan toplumun dinamiklerinde de
farkliliklara neden olur. Bu degisimler,
yapinin konumlandigi gevrenin niteligini
de etkileyerek bu bdlgedeki insanlarin
ve hatta gelecek nesillerin yagsam
kalitelerinde de kokli farkhliklar yaratir.
Cunku tarih boyunca oldukga 6nemli
islevler Ustlenen hatta kimi zaman semti
tanimlayan bu binalar, atil durumdan
cikartilarak otantik degeri ylksek yapilar
olarak sehre yeniden kazandirildiginda
sehrin turistik bir cekim noktasi héline
dénligsmesine de yardimci olur. Kullanim
dénlistimuyle bélge halkinin ekonomik
kalkinmasina da zemin olusturulur. Zira
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binanin iglevi, toplumun gereksinimleri
dogrultusunda kurgulanirsa topluluk
icin yeni kaynaklar yaratiimasi s6z
konusu olur. Bu da refah seviyesinin
ylUkselmesine katkida bulunur.
Binalarda kullanim déntsimU sayesinde
binanin dmri uzatilarak ve estetik
acidan bolgeye deger katilarak sokak
dokusu korunur. islev degisikligi yapilan
binalarn digerlerine oranla daha gekici
bir gériinime sahip olmasi sehirde bir
yenilenme yaratir ve buna bagli olarak
tarihi binalarin korunmasina yonelik
bilinclenme diizeyinde de artisa neden
olur. Bu slire¢ ayni zamanda ¢evredeki
mulklerin ve daha genis bir perspektifte
ise bdlgenin degerinin artmasina da
6nayak olur.

Zeytinburnu’nda hayata gegirilen
Fisekhane ve Sultanahmet’teki
Sogukgesme Sokagdl, bu duruma

verilebilecek en glizel érneklerdendir.
Her iki 6rnekte de bdlgedeki diger
binalarnn degeri artmig, toplumsal ve
kulturel gelisime benzersiz katkilar
saglanmistir. 1. Ordu Agir Bakim Tamir
Fabrikasi kompleksi icinde bulunan
ve bugiine kadar varligini stirdiiren
yapilar arasinda Zeytinburnu Fabrika-i
Humayun olarak da bilinen Fisekhane
(uzun bina), Hamam, Dékimhane
(orta bina), Komutanlik binalar ve

Su Kulesi yer almaktadir. 1845'lerde
insa edilen yapilar, tarihi kimlikleri ve
mimari estetikleri korunarak modern
islevlerle yeniden degerlendirildi. Bu
sayede, tUm yapilar ge¢cmisin izlerini
taslyarak modern yagsamla entegre hale
getirildi. Tarihi yapilarin islev degisikligi
gerceklestirilirken ¢agin gereksinimleri
ve gunumdiz insaninin ihtiyaclan g6z
6nunde bulunduruldu. Yapilar, yeni
islevlerini kazanirken geleneksel ve

modern unsurlarin dogal bir birlesimi
hedeflendi.

Topkapi Sarayi Surlari ile Ayasofya
arasinda yer alan, istanbul’un tarih ve
kultir merkezlerinden olan Sultanahmet’te
bulunan Sogukgesme Sokagi ismini yine
bu sokakta bulunan, 1800’Iu yillarda Ill.
Selim zamaninda yapilmis gesmeden
almaktadir. 1840’ yillarda Ayasofya’yi
restore eden italyan asilli Fossatini’nin
Sultan Abdilmecid’e sundugu albimde
yer alan bu sokaktaki evlerin o ddnemde,
Saray ve Ayasofya Camii gorevlilerine

ait oldugu sanilmaktadir. Sokak, 1984'te
Anitlar Yiksek Kurulu’nun verdigi kararlara
dayanarak, Turing Otomobil isletmeleri
tarafindan imar edilmeye basladi. Kilturel
ve stratejik konumundan dolayi sokak
istanbul’un turistik bir bolgesi haline geldi.
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Fisekhane
Kaynak: yandex.ru

CAN THE FUNCTION

konu topic

By adaptive reuse, culture can be
effectively passed down to future

generations, fostering a sense of

community and belonging. When a
building is revitalized and actively
serves its community, the past and
present values seamlessly merge,
promoting interaction among

OF BUILDINGS
BE CHANGED TO

ACHIEVE SOCIAL

individuals, rebuilding a sense

TRANSFORMATION?

Cities, akin to living organisms, are

born, develop, and continuously undergo
metamorphosis influenced by the prevailing
conditions of their time. Over the course

of this evolution, factors such as politics,
demographics, socio-cultural dynamics,

and socio-economic changes may render
certain structures in the city unable to fulfill
their original purposes. Consequently, these
structures require a functional shift to adapt to
the needs of the present era. Reusing historical
buildings, which carry valuable historical

data and memories of the city, not only yields
economic and environmental advantages but
also instigates profound social transformation.

THE IMPACT OF
TRANSFORMING
BUILDING USE ON
WELL-BEING

The transformation of a building also induces
shifts in the dynamics of the surrounding
society. These changes alter the quality

of the environment, leading to substantial
improvements in the quality of life for both

present and future generations within the
region. As historically significant buildings,
often defining the character of neighborhoods,
are reused and revived, they contribute to the
city's appeal as a tourist destination, thanks to
their high authentic value. This transformation
not only enhances economic opportunities

for the local residents but also generates

new resources for the community when the
building's function aligns with the needs of the
people. Consequently, this fosters an increase
in overall welfare levels.

Through the transformation of building use, not
only is the lifespan of the structure extended,
but it also contributes to the preservation of
the street's character while adding aesthetic
value to the area. Reused buildings often exhibit
a more appealing appearance compared to
others, prompting a revitalization of the city
and raising awareness about the importance

of conserving historic architecture. Moreover,
this process enhances the value of neighboring
properties and, on a broader scale, elevates the
overall value of the region.

The Figekhane in Zeytinburnu and Sogukgesme
Street in Sultanahmet exemplify the successful

transformation of buildings, resulting in
increased value for the surrounding area and
remarkable contributions to social and cultural
development. Zeytinburnu Fabrika-i Himaydnu,
also known as the 1st Army Heavy Maintenance
and Repair Factory complex, comprises the
Flare House (Long Building), Bathhouse,
Foundry (Middle Building), Command Center
buildings, and Water Tower. Constructed in the
1840s, these structures have been reimagined
with contemporary functions while preserving
their historical identity and architectural charm.
Consequently, all buildings seamlessly blend
with modern life, carrying the echoes of the
past. Throughout the process of reusing these
historical buildings, the demands of the present
era and the needs of today's people were
carefully considered. This approach not only
ensured the buildings acquired new functions
but also achieved a harmonious amalgamation
of traditional and modern elements.

Situated in Sultanahmet, a historic and cultural
hub of Istanbul, Sogukgesme Street resides
between the walls of Topkapi Palace and Hagia
Sophia. Its name derives from the fountain
constructed during the reign of Selim Il in the
1800s. The houses lining this street, included

of community, and transforming
the city into a valuable tourist
destination. Ultimately, this
enhances the overall welfare and
quality of life.

in an album gifted to Sultan Abdiilmecid by
the Italian-born Fossatini, who restored Hagia
Sophia in the 1840s, were believed to belong
to officials of the Palace and Hagia Sophia
mosque during that period. In 1984, following
the decisions of the Council of Monuments, the
street underwent a reconstruction initiative led
by Turing Automobile Enterprises. Thanks to its
cultural and strategic location, the street has
emerged as a prominent tourist destination in
Istanbul.

All buildings
seamlessly
blend with
modern life,
carrying the
echoes of the
past.
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gezi travel

HOLLANDA’NIN GOZDESi:
UTRECHT

Utrecht, Hollanda’nin en eski sehirlerinden biri olarak,
Orta Cag’dan giinimuize uzanan zengin bir tarihe ve
kilturel 6neme sahiptir. Utrecht, Hollanda’daki stratejik
konumundan dolayi tarihsel olarak birgok énemli olaya
ve gelismeye taniklik etmistir.

Yakin zamana kadar Utrecht’in tarihinin, M.S. 47 yilinda
Romalilar tarafindan “Trajectum ad Rhenum” (Ren Nehri
Uzerindeki Ford) adiyla kuruldugu zamanlara kadar
uzandigi disiinilmekteydi. Ancak 2018 yilinda yapilan
bir kazi sehrin tarihinin aslinda 11 bin yil éncesine
dayandigini kanitladi. Arkeologlarin Prenses Maxima
Kanserli Cocuklar Merkezi’nin bulundugu alanda yaptigi
kazilarda insan yerlesimine dair izler ve erken Tas
Devri’ne ait nesneler bulundu.

Romalilar, bu bdlgeyi ticaret yollarinin kesisim noktasi
olarak kullandilar ve sehir, zamanla bir liman kenti
héline geldi. Bu gelisme ile ticaretin canlandigi bir
merkez olan Utrecht, Orta Gag boyunca énemli bir dinf
ve kiiltirel merkez olarak da gelisti. 7. ylizyilda kurulan
Utrecht Piskoposlugu ile de sehir, Hiristiyanlik agisindan
blyuk bir 6neme sahip oldu.

YASAYAN RUHANI YAPILAR

Sehir merkezinde yer alan ve bir Roma Katolik kilisesi
olan Utrecht Katedrali giiniimiizde Protestan-Reform
Kilisesi olarak hizmet vermektedir. 1254-1517 yillan
arasinda insa edilen katedralden bugin geriye
sadece transept (capraz sahin) ve kule kalmistir. Kule
Hollanda’daki en yiksek kilise kulesidir (yaklagik 113
metre). Yiksek kulesi, gérkemli vitray pencereleri

ve ic mekanindaki sanat eserleriyle dikkat ceken
katedralin icinde 14. ylzyilda yapilmis olan Unli “Dom
Meydanr'nin Krali” adli buyuk bir org bulunmaktadir.

Eski bir ge¢gmise sahip olan sehirde ¢ok sayida tarihi
kilise vardir. Jans Kilisesi (kurulusu 1040), Sint Pieter
Kilisesi (1048), Nicolai Kilisesi (1131), Jacobi Kilisesi
(1173), Buur Kilisesi (10. ylzyl), Geerte Kilisesi (1260)
ve Sint Catharijne Kilisesi’nin (1468; simdi Roma Katolik
Katedrali) hepsi de ¢ok sayida ekleme ve restorasyona
sahiptir. Paushuize (Papa’nin Evi), Utrecht’in yerlisi

olan tek Hollandali papa Adrian VI igin 1523 yilinda
tamamlanmistir.

UTRECHT’E KULTUREL
BAKIS

Utrecht, Orta Gag’dan kalma bir sehir merkezi olmasi
sebebiyle Rdnesans, Barok ve Romantik mimari
akimlardan 6érneklere sahiptir. Utrecht eyaleti cok sayida
miize ve cazibe merkezine ev sahipligi yapmaktadir.
Utrecht’te aralarinda Merkez Muizesi, Hollanda
Demiryolu Miizesi, Hollanda Altin ve Gimis Mizesi,
Saat ve Saatgilik Mizesi, Modern Dini Sanat Miizesi,
Eski Katolik Miizesi’nin de bulundugu ¢ok sayida mize
bulunmaktadir.

Utrecht, Uluslararasi Erken Muizik Festivali (Festival
QOude Muziek, 1800 éncesi miizik) ve Hollanda Film
Festivali’ne ev sahipligi yapmaktadir. Sehirde 1979
yilinda Unld mimar Herman Hertzberger’in tasarladigi
6nemli bir klasik muzik salonu olan Vredenburg
bulunmaktadir. Vredenburg, giinimizde 20. ylzyIl
mizik salonlari arasinda en iyi akustige sahip salonlar
arasinda saylimaktadir.

COKKULTURLU EGITIM

VE TARiH: UTRECHT
UNIVERSITESI

Utrecht Bilim Parki olarak da adlandirilan Uithof’ta,
1960’lann acimasiz beton yapilarindan gcagdas Hollanda

mimarisine kadar uzanan genis bir Hollanda mimarisi
gorebilirsiniz. Bunlardan biri de kampUsu burada

Kaynak: earthtrekkers.com

Utrecht, Orta Cag’'dan kalma bir sehir

merkezi olmasi sebebiyle Ronesans,

Barok ve Romantik mimari akimlardan

orneklere sahiptir.

bulunan ve koklU bir ge¢gmise sahip olan Utrecht
Universitesi’dir. Universite slogan olarak “Sol lustitiae
lllustra Nos”u (Dogruluk glinesi bizi aydinlatsin) ve
sembol olarak da bir glinesi (sol) segmistir. 1636
yilinda Utrecht Universitesi resmi olarak kurulmus ve
Utrecht’teki St. Martin’s Katedrali’nde egitim vermeye
baslamistir. Daha sonra Universiteye yeni binalar
eklenmis ve kampus genisletilmistir.

Universitenin en taninmis yapilarindan biri
“Academiegebouw” adiyla bilinen ana binadir. Bu bina,

19. ylizyilda Hollanda Gotik Rénesans tarzinda insa
edilmistir ve Universitenin semboll haline gelmistir.
Fransiz filozof René Descartes 1635-1639 yillar
arasinda Utrecht’te yasamis ve Universitenin
kurucularindan Henricus Regius’un evinde kalmistir.
Ancak Universitede ders vermemistir. 1642 yilinda
dénemin rektoru olan Gisbertus Voetius kurucu
Regius’u Kartezyen felsefeyi ve Descartes’i resmi olarak
kinamaya ikna etmistir. Ancak giniimuzde Universitede
artik Descartes Koleji, Descartes Merkezi ve Descartes
Salonu vardir.
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GUNDELIK HAYATTA
SEHIR GEZILERI

Utrecht’te 175 yili agkin demiryolu tarihine hayat

veren Unld Tren Yollan Mizesi’ni (Spoorwegmuseum),
Hollanda silahli kuvvetlerinin tarihini anlatan etkileyici
Ulusal Askeri Mize’yi (Nationaal Militair Museum)
ziyaret edebilirsiniz. 1955 yilinda Hollandali sanatci
Dick Bruna’nin hayat verdigi meshur ¢izgi tavsan
karakter Nijntje’nin (Miffy) mlzesi de yine Utrecht’te yer
almaktadir. Ouwehands Hayvanat Bahgesi (Dierenpark)
de her yastan insanin ziyaret etmekten keyif alacag,
Unld dev pandalarin bulundugu bir hayvan parkidir.

Sehir merkezinde Hollandali mimar Gerrit Rietveld
tarafindan tasarlanan ve 1924 yilinda insa edilen
Schroder Evi, De Stijl doneminin en bilinen mimari
eserlerinden biridir. Mimarlann binalar hakkindaki
disiincelerinde tam bir kinlma yaratan Schroder Evi
modern mimari igin blyUk bir éneme sahiptir. Ancak
Utrecht’teki en 6nemli tarihi yapi hic kuskusuz, resmi
olarak Dom Kilisesi olarak bilinen Gotik mimariye sahip
Aziz Martin Katedrali’dir. Ulkenin en yiiksek tapinag
olan bu katedral, Utrecht’in siltetinin ayirt edici bir
parcasini temsil etmektedir.

Utrechtse Heuvelrug Ulusal Parki ve Vinkeveense
Plassen golleri doga gezileri, agik hava etkinlikleri ve
daha birgok aktivite icin popller mekanlar arasindadir.
Dinyanin dort bir yanindan gelen glizel bitkileri
kesfetmek igin de Utrecht Botanik Bahgesi'ni ziyaret
edebilirsiniz.

DUNYANIN EN BUYUK
BiISIKLET PARKI

Ekolojik yasam ve surdurilebilirlik konularinda diinya
medyasinda da sik sik yer bulan Utrecht, merkezi ve
yerel yonetimler gergevesinde bu ilkelere bagl kalmayi
gundelik hayata adapte etmis.

Hollanda’nin bisiklet ulasimi konusunda populer

bir Ulke olmasi hi¢ de sasirtici degil. Utrecht dinya
¢apinda bisiklet sevgisiyle taninir. Diinyadaki en biyuk
bisiklet parkinin bu sehirde olmasi tesadiif degildir. Bu
bisiklet parki sehir merkezindeki istasyon Meydanr’nin
(Stationsplein) hemen altinda yer alir ve Ug kathdir.
Burada 12.500 bisiklet icin park yeri vardir ve ilk 24
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Wonderwoods Projesi
Kaynak: stefanoboeriarchitetti.net
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saat Ucretsizdir. Bundan sonraki 24 saat icin 1,25 €
6demeniz gerekmektedir.

SEHIR MIMARISINDE
SUREKLILIK ILKESI

Sehir, mimari ileri doniisim (upcycling) pratiklerinde ve

gecmis ile buglini dénlstiren yapilar konusunda harika
orneklere sahip. Gok kisa bir slire dnce Hollandall bir
mimarlik ofisi olan Studioninedots, Utrecht’teki eski

bir demiryolu deposunu “Bovenbouwwerkplaats” adli
ortak calisma alanlarindan olusan bir kiime binaya
doénistirdd. Studioninedots, 20. ylzyilin baslarindan
kalma binanin “hamligini ve zarafetini” kutlamak
amaciyla bakimsiz tugla ve celik yapisini sadece restore
etti. Studioninedots projeyi “Normalde tek bir alana
yayllmis, ¢cok ¢esitli amag ve islevleri olan yapilan
Bovenbouwwerkplaats’ta birlestirerek, kiglk 6lcekli
kentsel bir gekirdek olusturduk,” diyerek tanimliyor.

Yine baska bir mimarlik ofisi olan Zecc Architecten,
Utrecht’te bulunan tarihi tugla su kulesini dénlstirda.
Kulenin silindirik formunu sehrin 360 derecelik
manzarasini sunmak i¢in kullanan ofis ayni zamanda
yaplyl zemin kattaki kafe alaninin Gizerine yerlestirilmis
daireler olmak Uzere doért konutu icerecek sekilde
yeniledi. Zecc Architecten ayni zamanda Utrecht’teki
eski bir garaji korten celik cepheli bir sanatci evine
donistirerek Steel Craft House’u tasarladi.

Amsterdam merkezli NEXT Architects ve Rudy
Uytenhaak Architectenbureau, Ren Kanali Gzerinde
Dafne Schippers Képrisi’'ni insa etti. Bisiklet ve
yayalar icin ikiye bélinen bu képru iki yakada bulunan
bir okulu ve halka agik bir bahgeyi birlestirdi. NEXT

Architects’ten Marijin Schenk képri hakkinda “Bu proje
ile tek bir akigskan hareketle bisiklet yolu, park ve okul
bir araya getirildi. Altyapi, mimari ve peyzajdan olusan
uyumlu bir bUtin olusturuldu,” agiklamasini yapti.
Yesillik icin maksimum alana sahip cift arazi kullanimi,
Dafne Schippers Kopriisii'nl sadece bir kopri

olarak degil, ayni zamanda bir varig noktasi olarak da
benzersiz kilmakta.

WONDERWOODS DIKEY
ORMAN PROJESI

ilk dikey orman projesini on yil nce Milano’da

tasarlayan tnli italyan mimar Stefano Boeri simdi de
Utrecht’'te Wonderwoods adli dikey orman projesini
hayata geciriyor. 2024 yazina kadar bitmesi beklenen
proje 10 bin bitki ve agaca ev sahipligi yapacak.
Proje direktorli mimar Francesca Cesa Bianchi
projeyi “Mimari ve yasayan doga arasinda erdemli bir
entegrasyon modeli,” olarak tanimliyor.

Dis cephesinde 30 farkl tirden 300 agac ve binlerce
bitki bulunduracak olan Wonderwoods, 105 ve 70
metre ylksekligindeki iki kuleden olusacak ve bir
hektarlik ormanla ayni bitki 6rtistine sahip olacak. 200
daire ve 15 bin metrekare ofisin yer alacagi bu kentsel
ekosistem her yil yaklasik 41 ton oksijen Uretebilecek.
Proje sayesinde binada yasayanlar gurdlti kirliliginden
ve yaz aylarindaki sicakliktan daha az etkilenecek.
Daha az klimaya ihtiya¢ duyulacak olmasi da eneriji
tasarrufuna ve buna paralel olarak iklim degisikliginin
onlenmesine katki saglayacak.

Utrecht, Uluslararasi Erken Muzik Festivali

(Festival Oude Muziek, 1800 oncesi miizik)

ve Hollanda Film Festivali‘'ne ev sahipligi

vapmaktadir.
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ENVIRONMENTALIST CITY

EMERGING FROM THE DEPTHS

OF THE MIDDLE AGES

NETHERLANDS' FAVORITE CITY:
UTRECHT

With a history steeped in the Middle Ages, Utrecht stands tall
as one of the Netherlands' most ancient cities, brimming with
cultural significance. Its strategic position has made it a witness
to numerous pivotal events and advancements throughout its
storied past.

In a remarkable revelation, Utrecht's historical timeline has
undergone a significant revision. Previously believed to have
been founded in 47 AD by the Romans as "Trajectum ad
Rhenum" (Ford on the Rhine), recent discoveries have unveiled

Utrecht University

a far deeper past for the city. In 2018, an excavation conducted
at the Princess Maxima Center for Children with Cancer exposed
captivating evidence of human settlement and artifacts from the
early Stone Age, effectively pushing Utrecht's origins back an
astounding 11,000 years.

Utilizing the region as a strategic nexus for trade routes, the
Romans transformed Utrecht into a flourishing port city over
the course of time. As commerce thrived, Utrecht emerged as
a pivotal hub, garnering significance as a religious and cultural
center during the Middle Ages. Tracing its roots back to the
7th century, the city attained paramount importance within
Christianity with the establishment of the influential Diocese of
Utrecht.

EMBODIED SPIRITUAL
ARCHITECTURE

Utrecht Cathedral, situated in the heart of the city, has
undergone a transformation from a Roman Catholic church to a
Protestant-Reformed place of worship. Constructed from 1254
to 1517, the cathedral now preserves only the transept and its
towering structure. The impressive height of approximately 113
meters makes it the tallest church tower in the Netherlands. As
one ventures inside, the cathedral's allure is further heightened
by its resplendent stained glass windows, captivating works

of art, and the notable presence of the renowned King of Dom
Square—a grand organ crafted in the 14th century.

Within this ancient city, a multitude of historic churches bear
witness to its rich history. St. Jans Church, tracing its origins
back to 1040, stands alongside Sint Pieter Church (1048),
Nicolai Church (1131), Jacobi Church (1173), Buur Church
(dating back to the 10th century), Geerte Church (1260),

and Sint Catharijne Church (originally built in 1468 and now
serving as a Roman Catholic cathedral). Over the years, these
architectural marvels have seen numerous additions and
undergone restorations, preserving their awe-inspiring presence.
Additionally, the Paushuize, affectionately known as the Pope's
House, stands as a testament to Utrecht's history, completed in
1523 for Adrian VI, the only Dutch pope and a native of Utrecht.

A GLIMPSE INTO UTRECHT'S
CULTURAL TAPESTRY

Utrecht's city center is a captivating blend of medieval heritage
adorned with splendid showcases of Renaissance, Baroque, and
Romantic architecture. The province of Utrecht boasts an array
of captivating museums and attractions that beckon visitors.
Immerse yourself in the cultural richness of Utrecht through its
diverse museum offerings, including the Central Museum, the
Dutch Railway Museum, the Dutch Gold and Silver Museum,

the Clock and Watchmaking Museum, the Museum of Modern
Religious Art, and the Old Catholic Museum.

Utrecht's city center
is a captivating blend
of medieval heritage
adorned with
splendid showcases
of Renaissance,
Baroque, and
Romantic
architecture.
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Steel Craft House
Kaynak: archdaily.com

This extraordinary project involved the

metamorphosis of an old garage into an

artist's house, enhanced by a striking

corten steel facade.

Utrecht takes pride in being the esteemed host of the
International Festival of Early Music (Festival Oude Muziek),
showcasing enchanting melodies from before 1800, as well

as the renowned Dutch Film Festival. Nestled within the city

is the prestigious Vredenburg, a classical music hall of great
significance. Designed in 1979 by the legendary architect
Herman Hertzberger, the Vredenburg has garnered acclaim for its
exceptional acoustics, earning it a reputation as one of the finest
20th-century music halls in existence.

MULTICULTURAL EDUCATION AND
HISTORY: UTRECHT UNIVERSITY

Within the Uithof, also known as Utrecht Science Park, an
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intriguing tapestry of Dutch architecture unfolds, encompassing

a diverse range of styles from the robust concrete structures of
the 1960s to the cutting-edge designs of contemporary Dutch
architecture. Nestled amidst this architectural marvel lies the
esteemed Utrecht University, an institution steeped in history and
renowned for its scholarly pursuits. The university's motto, "Sol
lustitiae lllustra Nos" (May the sun of righteousness enlighten us),

symbolized by a radiant sun, serves as an embodiment of its values.

The roots of Utrecht University trace back to 1636 when it was
officially founded and commenced its teachings within the sacred
walls of St. Martin's Cathedral in Utrecht.

Among the university's distinguished structures, the
Academiegebouw stands as an unmistakable symbol. Constructed
in the 19th century, this magnificent edifice showcases the Dutch

Gothic Renaissance architectural style, captivating all who behold it.

During the years 1635 to 1639, the eminent French philosopher
René Descartes resided in Utrecht, finding refuge within the
residence of Henricus Regius, one of the university's founders.
Although Descartes did not engage in teaching at the university,
his time in Utrecht left an indelible mark on the intellectual
landscape. In 1642, the rector at the time, Gisbertus Voetius,
urged Regius to officially denounce Cartesian philosophy and
Descartes himself. Yet, the tides have turned, and today, the
university proudly hosts the College of Descartes, the Descartes
Center, and Descartes Hall—a testament to the evolving embrace
of Descartes' intellectual legacy.

CITY SIGHTSEEING IN DAILY LIFE

In Utrecht, there are several fascinating attractions worth
visiting. One of these is the renowned Railway Museum
(Spoorwegmuseum), which vividly portrays over 175 years of
railway history. Another remarkable destination in Utrecht is the
National Military Museum (Nationaal Militair Museum), which
offers a comprehensive exploration of the Dutch armed forces'
history. This museum provides valuable insights into military
strategies, equipment, and significant events that have shaped
the nation's defense. In 1955, the talented Dutch artist Dick
Bruna gave life to the iconic cartoon rabbit character Nijntje
(Miffy), and today, visitors can explore a dedicated museum

in Utrecht to celebrate his artistic creation. Nijntje Museum
showcases the captivating journey of this beloved character,
providing an enchanting experience for visitors of all ages.



Designed by Dutch architect Gerrit Rietveld and built in 1924,
the Schrdder House is a renowned architectural masterpiece
located in the city center. It stands as one of the most iconic
works of the De Stijl period, revolutionizing the way architects
perceive and conceptualize buildings. Its significance to modern
architecture cannot be overstated, marking a radical departure
from conventional design principles. However, overshadowing
even the Schroder House's prominence is the Gothic St. Martin's
Cathedral, widely recognized as the most historically significant
structure in Utrecht. Officially referred to as the Dom Church, this
cathedral dominates the city's skyline with its majestic presence.

Utrechtse Heuvelrug National Park and Vinkeveense Plassen
lakes are highly sought-after destinations for nature enthusiasts,
offering a wide array of activities such as invigorating nature
walks and engaging outdoor adventures. For those seeking

a closer encounter with diverse plant species from across

the globe, a visit to the Utrecht Botanical Garden is a must.

This enchanting garden invites visitors to explore its stunning
collection of exquisite plants, offering a glimpse into the rich
botanical wonders of different regions worldwide.

WORLD'S LARGEST BICYCLE
PARK

Utrecht has gained global recognition for its commitment to
ecological living and sustainability, receiving frequent coverage
in the international media. The city has successfully incorporated
these principles into everyday life through collaborative efforts
between central and local governments, fostering a culture of
environmental consciousness.

Given the Netherlands' reputation as a bicycle-friendly nation, it
comes as no surprise that Utrecht stands out as a global hub for
cycling. The city has earned widespread acclaim for its strong
cycling culture, exemplified by the presence of the world's
largest bicycle park. Situated conveniently beneath Station
Square (Stationsplein) in the city center, this multi-level bike park
boasts an impressive capacity of 12,500 bicycles. Notably, the

first 24 hours of parking are free of charge, with a nominal fee of
€1.25 for the subsequent 24 hours.

THE PRINCIPLE OF CONTINUITY
IN URBAN ARCHITECTURE

The city exemplifies exceptional instances of architectural
upcycling, where buildings seamlessly blend the past and
present. A recent noteworthy example is the transformation of a
former railway depot in Utrecht by Studioninedots, a renowned

The university's
motto, "Sol
lustitiae lllustra
Nos" (May the sun
of righteousness
enlighten us),
symbolized by a
radiant sun, serves
as an embodiment
of its values

Dutch architectural firm. This reused space has been ingeniously
converted into a vibrant cluster of co-working spaces known as
Bovenbouwwerkplaats. Studioninedots approached the project by
meticulously restoring the neglected brick and steel structure,
paying homage to the rawness and elegance of the early 20th-
century building. With Bovenbouwwerkplaats, they succeeded in
creating a small-scale urban nucleus that amalgamates buildings
with diverse purposes and functions, typically found across
multiple sites.

In another remarkable architectural endeavor, Zecc Architecten
has undertaken the transformation of a historic brick water tower
located in Utrecht. Embracing the tower's distinctive cylindrical
shape, the architectural firm has ingeniously converted it into

a captivating vantage point that offers panoramic 360-degree
views of the city. Furthermore, Zecc Architecten has skillfully
renovated the tower to accommodate four residences, with
apartments situated above a welcoming ground-floor café

space. Additionally, Zecc Architecten has left their creative

mark on Utrecht with the design of the Steel Craft House. This
extraordinary project involved the metamorphosis of an old
garage into an artist's house, enhanced by a striking corten steel
facade.

Dafne Schippers Bridge, a collaborative effort between
Amsterdam-based NEXT Architects and Rudy Uytenhaak
Architectenbureau, stands proudly over the Rhine Canal. Uniquely
designed to cater to both bicycles and pedestrians, the bridge
serves as a vital link between a school and a public garden on
opposite sides. Marijn Schenk, from NEXT Architects, eloquently
described the bridge, stating, "Through this project, a bike path,
park, and school converge in a single graceful movement. The

Utrecht Central Station
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result is a harmonious fusion of infrastructure, architecture, and
landscape." The Dafne Schippers Bridge distinguishes itself not
only as a functional bridge but also as an inviting destination,
thanks to its dual land use approach and abundant green spaces.

WONDERWOODS VERTICAL
FOREST PROJECT

Renowned Italian architect Stefano Boeri, acclaimed for his
pioneering work on the vertical forest concept in Milan a decade
ago, is currently bringing his visionary expertise to Utrecht with
the Wonderwoods project. Anticipated to reach completion by
summer 2024, this ambitious endeavor aims to create a vertical
forest that will house an impressive array of 10,000 plants and
trees. Francesca Cesa Bianchi, the project director and architect,
aptly describes Wonderwoods as "a paradigm of harmonious
integration between architecture and living nature."

Wonderwoods will feature an astounding array of greenery,
comprising 300 trees from 30 different species and a multitude
of plants adorning its fagade. Comprising two towers standing

at heights of 105 and 70 meters respectively, this architectural
marvel will harbor the equivalent vegetation of a vast one-
hectare forest. With 200 apartments and 15,000 square meters
of office space, this urban ecosystem will generate approximately
41 tons of oxygen annually. The benefits of Wonderwoods extend
beyond its breathtaking aesthetics. Residents of this innovative
development will experience reduced exposure to noise pollution
and the sweltering summer heat, thanks to the natural cooling
effects provided by the greenery. This, in turn, will minimize the
need for air conditioners, leading to substantial energy savings
and positive contributions to mitigating climate change.
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